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Abstract

The theater constitutes a fundamental pillar in the cultures of societies,
conveying diverse ideas and visions through the performances of actors
portraying different characters. These characters are influenced by their social
environment and intellectual backgrounds, resulting in various patterns of
behavior and actions that represent individuals within society or embody
specific behavioral patterns. These patterns have an impact on the social
environment.

Social behavior is shaped by various factors, including beliefs, values, and
behavioral patterns, whether positive or negative. Regardless of their nature,
these factors have a lasting and consistent influence on an individual's
perspective on these concepts.

These behaviors manifest as stereotypical images in the mind, taking the form of
stereotypes that are shaped by religious, racial, political, and cultural factors, as
well as social customs and traditions. These stereotypes contribute to a person's
enduring and ingrained viewpoint and understanding of concepts. As a result, an
actor's theatrical performance and portrayal are influenced by their cultural
heritage and stereotypical perceptions, as they envision and perform different
characters and their details.

These behaviors represent specific patterns adopted by individuals based on
their personal and unconscious experiences and awareness. These patterns
become ingrained in an individual's daily life, accumulating beliefs and social
ideas that exert influence over society. These patterns are reflected in
individuals' personalities, behaviors, and actions, which they naturally carry out
as part of their social reality.

There is a close relationship between behavioral patterns, stereotypes, and the
performances of actors on the theater stage. What unfolds on the theater stage
is a reflection of society's reality, thus subject to societal patterns and behaviors.
The theatrical performance is characterized by stereotypical images that reflect
the accumulation of beliefs and social ideas. These images become part of the
performance on the theater stage.

In this context, the researcher aimed to explore the stereotypical images that
actors rely on in their theatrical performances. This entails analyzing their
accumulated ideas and influential stereotypical molds in their performances.
Based on this, the researcher formulated the research title as "Stereotypes in
the Performance of Kurdish Theater Actors." This title explores the impact of
stereotypes on the theatrical aspect, considering theater as a microcosm of
society. Behaviors and stereotypes live on the theater stage just as they manifest
in social reality.



With this framework, the researcher sought to shed light on the influence of
stereotypes on the performance of Kurdish theater actors and how this influence
shapes character depictions and behavioral portrayals on the stage, both
positively and negatively. The study is divided into four chapters:
The first chapter (Methodological Framework) addresses the research problem
through the question, "What is the impact of stereotypes on the performance of
Kurdish theater actors?" The study's significance is highlighted in its exploration
of "The Actor's Stereotypes and Performance Patterns in Kurdish Theater
Actors," which holds artistic value during the observation of the theatrical
presentation system. The research objectives focus on understanding
stereotypes and their impact on the performance of Kurdish theater actors. The
research is bounded by:
o Geographical boundaries: Academic performances within the Theater
Directorate in Erbil.
o Temporal boundaries: Theater performances presented between 2010
and 2020.
« Subjective boundaries: The study of stereotypes and their impact on the
performance of Kurdish theater actors.
The second chapter presents a theoretical framework in three sections. The first
section elaborates on the concept and application of stereotypes, discussing its
conceptual roots and applications in philosophy and social psychology. The
second section explores stereotypes in theater and their influence on
performance, with two primary axes: understanding stereotypes in theater and
examining the effects of stereotypes on illusionary and presentational
performance. The third section delves into performance between artistic image
and stereotypes, selecting relevant models from directing schools. The chapter
concludes by synthesizing the indicators derived from the theoretical
framework.
The third chapter, dedicated to research procedures, outlines the research
community, sample, and research tools aligned with the nature of the research
and information obtained from visual sources and interviews. The research
sample includes:
1. The Continuous Tale Play - Ahmed Salar (2011)
2. The Stranger Play - Qasim Al Bayati (2015)
3. The Guard Play - Arsalan Darwish (2020)
The fourth chapter contains the research findings, recommendations, and
proposals. Noteworthy findings include:
1. Stereotypes in the performance of Kurdish theater actors are formed
through a combination of their intellectual repertoire and formative
influences from their upbringing. These images are informed by collective



lifestyle ideas and reflections of their surrounding environment and
acquired heritage. They use these images to express diverse social and
intellectual issues through their theatrical presentations.

2. The performance of Kurdish theater actors, particularly in the illusionary
style, is affected by the stereotypes that shape them. This influence is
characterized by intricate interpretations as actors immerse themselves in
their roles. Their thoughts and emotional tendencies impact the
characters they portray, enabling them to convey complex social issues.

3. The performance of Kurdish theater actors reflects their ability to convey
the old and new aspects of their social reality, along with its contradictions
and transformations. They achieve this through images presented in
theatrical performances, leveraging the stereotypes they embody.
Through aesthetic performances, they address the complex issues of the
Kurdish people."

Please note that while I've maintained the details and sequence of the text,
some nuances and cultural-specific terms may have been interpreted or
translated differently. If any specific parts require further refinement or
clarification, please let me know.



