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:ʖʲॺƃا ʝʳمƆ 

اʧƈ řॽśŕȃʨȞॽʶƅ اʦॽʂŕſʺƅ اřॽʶſʻƅ اřʺƎʺƅ واŷŕſƅمř واʧȞʺǽ Ɠʱƅ اف Ÿśʺل وƓž ʛŮʕś اداء ʨƎſƈ ʙŸǽـ  

 ʧƈ ŕƎʻŷ رʙʸǽ ŕƈو řॽانʙŠʨƅوا řॽƅŕŸſنƛا ʖانʨʳƅا ʧʽŗ ŕƈ Șʽŝو ȋŕॼśار ʧƈ ʥƅʚƅ ŕʺƅ ،Ɠţʛʶʺƅل اʲʺʺƅا

ŕƈض وʛŸƅا Ƒƅا ƛًʨŰو ʟʻƅا řŸॽʰʡ Ɠž ʛʽʰؗ ʙٍţ Ƒƅا ʛƎʤś řॽ ʨؗمŬو řॽœوادا řॽ ʛؗţ تŕŠʛʵƈ  ƌſʻʱȞǽ

 ʅॽʣʨś Ƒƅا ʧʽʽȃʛżƅا ʧʽŠʛʵʺƅا ʧƈ ʛʽʲؔƅا ʖس ذىŕŬƛا اʚى Ƒمŷو .řŬʨʺمƈة وʛŮŕॼƈو řॽţ تŕॽ ʨؗمŬ ʧƈ

 Ɠž ŕىʨʻʺʹǽ اʨţاʛž ،فŕʶنƜƅ řॽɺŕʺʱŠƛة اŕॽʴƅا Ɠž سʨ śمʥ اƛŕżʱŮƛت řॽţ řŸॽʰʡ ŕƎſŰʨŗ وواقƈ Ŷم̋

.ʙيʙʴʱƅا ƌŠو Ƒمŷ Ɠمʽʲʺʱƅداء اƛا Ɠžـ وŕŷ لȞʷǼ řॽţʛʶʺƅا ʦƎŲوʛŷ 

 ōśل ا��وؿ وʸſƅا Ȑʨʱţؿ، اʨʸž řŸȃأر Ƒمŷ ƌِʲʴǼ řŷʨŲʨƈ ʘţŕॼƅا ʦʶق ʙƂž ـʙƂś ŕƈ Ƒمŷ ŕًʶॽŬ

)اŕʡƙر اƓʳƎʻʺƅ( واȑʚƅ يʙʰأ ȞʷʺǼمř اʘʴॼƅ اʨʴʺʱś Ɠʱƅر ŷمƑ اŕʶʱƅؤؿ ا��Ɠś: )كʲʺś ʅॽل Ŭمʨؾ 

ʽţ ،ƌॽƅا řŠŕʴƅوا ʘʴॼƅا řॽʺأى ʦŝ ʧƈ؟(. وʛŰŕŸʺƅا Ɠţʛʶʺƅل اʲʺʺƅاداء ا Ɠž řॽśŕȃʨȞॽʶƅا řॽʸʵʷƅا ʘ

 Ɠţʛʶʺƅل اʲʺʺƅاداء ا Ɠž řॽśŕȃʨȞॽʶƅا řॽʸʵʷƅؾ اʨمŬ( ŕًॽɾʛŸƈ ًاʜʳʻƈ ƌſŰʨŗ ʘʴॼƅا řॽʺأى ʗمʳś

 řॽʸʵʷƅؾ اʨمŬ Ƒمŷ ءʨʹƅا Ȍॽمʶś Ɠž ƌʱʽʺأى( Ɠž ʗمʳś ʙƂž ʘʴॼƅا Ƒƅا řŠŕʴƅا ŕƈأ ،)ʛŰŕŸʺƅا

ʚت ىŕʺŬت وŕƈزƛ زʛŗا Ƒمŷ ؼʨقʨƅا ʧŷ Ɯًʹž ،ʛŰŕŸʺƅا Ɠţʛʶʺƅل اʲʺʺƅاداء ا Ɠž řॽśŕȃʨȞॽʶƅا ا

 řॽنŕʶنƛا ʛاىʨʤƅا ʧƈ ʙيʙŸƅا Ƒمŷ Ţʱſʻƈ ȑʛʽʰŸśو Ɠœادا ʧž ƌنʨؗ ،Ɠمʽʲʺʱƅداء اƛا Ɠž Ɠʶſʻƅؾ اʨمʶƅا

 Ɠţʛʶʺƅا ʧſƅؿ اŕʳƈ Ɠž ʧʽŬارʙƅا ʙʽſś řॽʺǽدŕاك řŬدرا ʘʴॼƅا ʙŸǽ ŕʺؗ .ŕƎʻƈ řॽʶſʻƅا ŕʺॽŬ ƛو řſمʱʵʺƅا

ʘʴॼƅؼ اʙد ىʙʴʱا يʚƎƅ ،)ʙيʙʴʱƅا ƌŠو Ƒمŷ Ɠمʽʲʺʱƅداء اƛـ واŕŷ لȞʷǼ  ؾʨمŬ ؼʛŸś( :Ɠśōǽ ŕʺǼ

اřॽʸʵʷƅ اƓž řॽśŕȃʨȞॽʶƅ اداء اʲʺʺƅل اƓţʛʶʺƅ اʧʺʹś ŕʺؗ ،)ʛŰŕŸʺƅ اʸſƅل ʙţود اʘʴॼƅ اʙʴʱʺƅدة 

 ʦŝو ،ŕًॽʀاʛŷو ŕًॽȃʛŷو ŕًॽʺƅŕŷ لʲʺʺƅأداء ا Ɠž řॽśŕȃʨȞॽʶƅا řॽʸʵʷƅؾ اʨمŬ Ɠكŕʴś Ɠʱƅا řॽţʛʶʺƅوض اʛŸƅŕǼ

ॽśŕȃʨȞॽʶƅؾ، اʨمʶƅا( تŕʴمʢʸʺƅا ʙيʙʴʱŗ لʸſƅا ʦʱʵǽُ Ɠنŕʲƅل اʸſƅا ʧʺʹʱȄو .ŕًॽœاʛŠوا ŕًţƜʢŰوا řًżƅ )ř

 ʘʴॼʺƅا ŕƈأ ،)ŕƎʸœŕʸŦ ،ŕƎʡŕʺأن ،řॽśŕȃʨȞॽʶƅـ اʨƎſƈ ( :ا��وؿ ʘʴॼʺƅا ،ʘţŕॼƈ řŝƜŝ )ȑʛʤʻƅر اŕʡƙا(

 Ɠž řॽśŕȃʨȞॽʶƅا( :ʘƅŕʲƅا ʘʴॼʺƅا ŕƈأ ،)ʝſʻƅا ʦمŷ تŕȄʛʤن Ɠž řॽśŕȃʨȞॽʶƅا řॽʸʵʷƅؾ اʨمŬ( :Ɠنŕʲƅا

ت اʙƅراŕŬت اʦʱʱʵॽُƅ řƂǼŕʶƅ اʸſƅل ʛŮʕʺƅŕǼات اƓʱƅ أŕƎʻŷ ʛſŬ اŕʡƙر اȑʛʤʻƅ، اʛʶʺƅح اŕŠ ʦŝ ،)Ɠȃʛżƅء

 řʻʽŸƅر اŕॽʱŦوا ʘʴॼƅا şƎʻƈو ʘʴॼƅأداة ا ʗƅوŕʻś Ɠʱƅوا )ʘʴॼƅاءات اʛŠإ( ʧʺʹś ʙƂž ʘƅŕʲƅل اʸſƅا ŕƈأ

:řॽƅŕʱƅوض اʛŸƅŕǼ ʗمʲʺś Ɠʱƅوا řʻʽŸƅل اʽمʴś ʦŝ ،ȑʙʸƂƅا 



 د 
 

 
 

ٔ-  .ŕًؔمƈ ʨȃأو 

ٕ-   .ʜنʨŠ رʨʡاʛʰƈƙا 

ٖ-  ʙʽمŠ. 

 řʡŕŬʨŗ أدوات اʴʱƅمʽل اʲʺʱʺƅمŗ řػ:

ٔ- .ȑʛʤʻƅر اŕʡƙات اʛŮʕƈ 

ٕ-  .řȄرʜʽمƅاص اʛا��ق 

:Ɠśōǽ ŕƈ ŕزىʛŗأ ʧƈو ،ʘţŕॼƅا ŕƎʽƅل اŰʨś Ɠʱƅا ʘʴॼƅا şœŕʱن Ƒمŷ ŶǼاʛƅل اʸſƅل اʺʱŮوا 

اكʙ اƛداء اʽʲʺʱƅمƓž Ɠ اŕॽţʛʶʺƅت اƜʲƅث ŷمʙʰƈ ʛȄʨʸś Ƒأ اƛنŕƎʱزʙʰʺؗ řȄأ رŕʻŗ Ɠž ʝॽœء  -ٔ

واȘʽƂʴʱƅ ƓŸʶƅ رŕƎśŕॼɼ وʧƈ ŕƎʱʻʺॽʂ دوف اƛكʛʱاث ŕʺŷ قʙ يمŕॽʸʵŮ  ʧȄʛŦ񯿿ŕǼ Șʴت اŕʢǼƛؿ

.Ȑأذ ʧƈ 

ٕ-  Ɠž )ʛʰكƛخ اƛت )اŕॽʸʵŮ Ɠž تŕǼاʛʢŲƛت واŕʹقŕʻʱƅا ʛȄʨʸś ʨʴل نʲʺʺƅاداء ا ʖذى

 ƌȄʨʷś ؿƜŦ ʧƈ ،ŕًؔمƈ ʨȃض اوʛŷ Ɠž )ʨȃـ اوƛ( و)اʨȃب اوƛو)ا ،ʙʽمŠ řॽţʛʶƈ ضʛŷ

Ɠž اŗŕƂʺƅل ʙʺŸǽ ʦƅ اŸſƅل اʶƅمƓؗʨ اʨŠ( řॽʸʵŮ ƌȄʨʷś ƑƅنƓž )ʜ اŕƎƅŕŸžōž řॽʸʵʷƅ وىŕƎśŕʯʽ، و 

.řȄʨʶƅا řॽʸʵʷƅا Ƒƅب اʛاق ŕƎنōǼ ŕًॽمȞŮ ŕرىŕƎʣا ʦś إذ ،řʲƅŕʲƅا řॽţʛʶʺƅا 

ٖ-  ʨʴن ،ŕًؔمƈ ʨȃض أوʛŷ Ɠž )ʨȃ( و)ا��ـ أوʨȃا��ب أو( ƓʱʽʸʵŮ ʙʽʶʳś Ɠž Ɠœداƛل اŸſƅا ƌʳśا

ʯيʚʰƅا řżمƅد اŕʺʱŷا ʛʰŷ ؼʛʴʻʺƅؾ اʨمʶƅا ʛȄʨʸś ʧŷ Ɯًʹž ،ءŕॽʴمƅ řŮدŕʵƅوا řʷţŕſƅا ř

 Ɠž )ʛʰكƛخ اƛا( řॽʸʵŮ ʙʽʶʳś Ɠž ا��داء ʛʸʱاق ʧʽţ Ɠž ،řŸॽمʵƅا řॽʶʻʳƅءات اŕʴǽƛا

 Ɠž ŕƈة، اʛŮŕॼƈو řʴȄʛŰ řżƅ دŕʺʱŷدوف ا ʧƈ ةʜƈʛʺƅا řॽʶʻʳƅءات اŕʴǽƛا Ƒمŷ ʙʽمŠ ضʛŷ

ƅا Ȍʺʻƅا ʥƅب ذŕŻ ʙƂž ʜنʨŠ رʨʡاʛʰƈƛض اʛŷ Ɠž )ʜنʨŠ( řॽʸʵŮ ʙʽʶʳś اراتʨʴƅا ʧƈ Ɠؗʨمʶ

 واŕŸžƛؿ.

 ʘʴॼƅا ʦِɦُɦŦوا ،ŶŠاʛʺƅدر واŕʸʺƅŕǼ řʺœŕت وقŕţʛʱƂʺƅت واŕॽŰʨʱƅت واŕŠŕʱʻʱŬƛا Ƒمŷ لʸſƅا Ȑʨʱţوا

.řȄʜʽمʳنƙا řżمƅŕǼ ʟʵمʺǼ 
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Abstract :  

The concept of psychopathy is one of the important and 
effective psychological concepts that can work and indicate the 
performance of the theatrical actor, because of the close connection 
between the emotional and emotional aspects and the motor, 
performance and behavioral outputs that appear from them, which 
appear to a large extent in the nature of the text, up to the presentation 
and the behaviors surrounding it. Live, direct and tangible. On this 
basis, many Western directors went to employ these preoccupations as 
a living nature and a tangible reality in human social life, so they began 
to include them in their theatrical performances in general and in the 
acting performance in particular. 

Based on the foregoing, the researcher divided his research 
topic into four chapters. The first chapter contained (the methodological 
framework), which begins with the research problem centered on the 
following question: (How does the behavior of a psychopathic 
personality represent the performance of a contemporary theatrical 
actor?). Hence the importance of research and the need for it, as the 
importance of research was evident as a cognitive achievement (the 
behavior of the psychopathic personality in the performance of the 
contemporary theatrical actor), while the need for research was 
manifested in (its importance in shedding light on the behavior of the 
psychopathic personality in the performance of the contemporary 
theatrical actor, as well as standing On the most prominent crises and 
characteristics of this psychological behavior in the acting performance, 
being a performing and expressive art that is open to many different 
human phenomena, especially psychological ones.The research is also 
an academic study that benefits students in the field of theatrical art in 
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general and acting performance in particular). The research includes the 
following: (defining the behavior of the psychopathic personality in the 
performance of the contemporary theatrical actor), and the chapter also 
included the limits of the research defined by theatrical performances 
that simulate the behavior of the psychopathic personality in the 
performance of the actor globally, in the Arab world and in Iraq, and 
then the chapter concludes by defining the terms (behavior, 
psychopathy) linguistically, idiomatically and procedurally. The second 
chapter (the theoretical framework) includes three sections, the first 
topic: (the concept of psychopathy, its patterns, and its characteristics), 
the second topic: (the behavior of the psychopathic personality in 
theories of psychology), and the third topic: (psychopathy in the Western 
theater), and then came the studies The chapter concludes with the 
indicators that resulted from the theoretical framework. As for the third 
chapter, it included (research procedures), which dealt with the research 
tool, the research methodology, and the intentional sample selection, 
then the sample analysis, which was represented by the following 
presentations: 

1- Ubu is king. 

2- Emperor Jones. 

3- Ice. 

Through the analysis tools represented by: 

1- Indicators of the theoretical framework. 

2- Laser discs. 

The fourth chapter included the results of the research that the 
researcher reached, the most prominent of which are the following: 
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1- The acting performance in the three plays emphasized depicting the 
principle of opportunism as a main principle in building the characters of 
the heroes and striving to achieve their desires and dominance without 
caring about the harm that may befall others. 

2- The actor’s performance went towards portraying the contradictions 
and disturbances in the characters (the big brother) in the play “Ice” and 
“Father Ubu” and “Mother Ubu” in the Ubu King show, by distorting the 
personality, its actions and bodies, and in contrast, the behavioral act 
did not intend to distort The character (Jones) in the third play, as it was 
shown formally as closer to the normal character. 

3- The performance act in the embodiment of the characters (Father 
Ubo) and (Mother Ubo) in the show Ubo the King tended towards 
depicting deviant behavior by adopting obscene, obscene and indecent 
language, as well as lewd sexual overtones, while the performance was 
limited to embodying the character (Big Brother ) in an ice show on the 
symbolic sexual suggestions without adopting explicit and direct 
language, but in the embodiment of the character (Jones) in the 
Emperor Jones show, this behavioral pattern was absent from the 
dialogues and actions. 

The chapter contained conclusions, recommendations, 
proposals, a list of sources and references, and the research was 
concluded with a summary in English. 


