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Abstract :

The concept of psychopathy is one of the important and
effective psychological concepts that can work and indicate the
performance of the theatrical actor, because of the close connection
between the emotional and emotional aspects and the motor,
performance and behavioral outputs that appear from them, which
appear to a large extent in the nature of the text, up to the presentation
and the behaviors surrounding it. Live, direct and tangible. On this
basis, many Western directors went to employ these preoccupations as
a living nature and a tangible reality in human social life, so they began
to include them in their theatrical performances in general and in the

acting performance in particular.

Based on the foregoing, the researcher divided his research
topic into four chapters. The first chapter contained (the methodological
framework), which begins with the research problem centered on the
following question: (How does the behavior of a psychopathic
personality represent the performance of a contemporary theatrical
actor?). Hence the importance of research and the need for it, as the
importance of research was evident as a cognitive achievement (the
behavior of the psychopathic personality in the performance of the
contemporary theatrical actor), while the need for research was
manifested in (its importance in shedding light on the behavior of the
psychopathic personality in the performance of the contemporary
theatrical actor, as well as standing On the most prominent crises and
characteristics of this psychological behavior in the acting performance,
being a performing and expressive art that is open to many different
human phenomena, especially psychological ones.The research is also

an academic study that benefits students in the field of theatrical art in



general and acting performance in particular). The research includes the
following: (defining the behavior of the psychopathic personality in the
performance of the contemporary theatrical actor), and the chapter also
included the limits of the research defined by theatrical performances
that simulate the behavior of the psychopathic personality in the
performance of the actor globally, in the Arab world and in Iraq, and
then the chapter concludes by defining the terms (behavior,
psychopathy) linguistically, idiomatically and procedurally. The second
chapter (the theoretical framework) includes three sections, the first
topic: (the concept of psychopathy, its patterns, and its characteristics),
the second topic: (the behavior of the psychopathic personality in
theories of psychology), and the third topic: (psychopathy in the Western
theater), and then came the studies The chapter concludes with the
indicators that resulted from the theoretical framework. As for the third
chapter, it included (research procedures), which dealt with the research
tool, the research methodology, and the intentional sample selection,
then the sample analysis, which was represented by the following

presentations:

1- Ubu is king.

2- Emperor Jones.

3- Ice.

Through the analysis tools represented by:
1- Indicators of the theoretical framework.
2- Laser discs.

The fourth chapter included the results of the research that the

researcher reached, the most prominent of which are the following:



1- The acting performance in the three plays emphasized depicting the
principle of opportunism as a main principle in building the characters of
the heroes and striving to achieve their desires and dominance without

caring about the harm that may befall others.

2— The actor’s performance went towards portraying the contradictions
and disturbances in the characters (the big brother) in the play “lce” and
“Father Ubu” and “Mother Ubu” in the Ubu King show, by distorting the
personality, its actions and bodies, and in contrast, the behavioral act
did not intend to distort The character (Jones) in the third play, as it was

shown formally as closer to the normal character.

3— The performance act in the embodiment of the characters (Father
Ubo) and (Mother Ubo) in the show Ubo the King tended towards
depicting deviant behavior by adopting obscene, obscene and indecent
language, as well as lewd sexual overtones, while the performance was
limited to embodying the character (Big Brother ) in an ice show on the
symbolic sexual suggestions without adopting explicit and direct
language, but in the embodiment of the character (Jones) in the
Emperor Jones show, this behavioral pattern was absent from the

dialogues and actions.

The chapter contained conclusions, recommendations,
proposals, a list of sources and references, and the research was

concluded with a summary in English.



