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A Abstract

Abstract

Theatrical performance is a vivid reflection of the complex
interactions between culture, environment, society, and the body.
Theatrical actors express their identity and self through their
psychological, physical, and vocal tools within environmental and social
contexts that have influenced this body, reshaping and reshaping it to
reflect their culture and social environment. In this context, the concept of
bioculturalism emerges as a vital intersection between biological
dimensions (body, senses, emotions) and the social and cultural data they
acquire from their environment. This is reflected in the performance of
the Mosuli theatrical actor, who carries a cultural heritage reflected in
their tone of voice and body movements. How can the Mosuli actor
transform these biocultural characteristics into a creative asset that
enriches theatrical performance and endows the character with credibility
and local specificity, giving it a distinctive and unique artistic quality?
According to the above, the researcher divided his research topic into four
chapters. The first chapter represents (the methodological framework),
which contains the research problem centered on the following question
(What is the nature of biocultural influences and how they appear in the
performance of the Mosul theatrical actor). Then, the importance of the
research is evident in studying the nature of the biocultural influence and
its manifestations in the performance of the Mosul theatrical actor and
how it is embodied in the form of theatrical performance and the extent of
the influence of the environment and biological factors on the theatrical
actor. The need for it emerges through the possibility of benefiting from it
by artists and researchers in the field of theatrical arts, directing and
acting. As for the aim of the research, it aims to identify the biocultural
influence and how it appears in the performance of the Mosul theatrical
actor. The first chapter ends with the limits of the research and the
definition of terms. In the second chapter, the researcher established his
theoretical framework from two topics. The first topic was entitled
(Bioculturalism, Structure, Thought and Behavior), while the second
topic was entitled (Bioculturalism in Arab and International Performance
Forms). After that came the previous studies and indicators that resulted
from the theoretical framework. As for the third chapter, it included the
research procedures and contained the research community, the research
sample, the research tool, the research methodology, and then the analysis
of the sample according to the tool form, which was designed in a manner
that is consistent with the research and its requirements.
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Chapter Four included the research findings and their discussion,
including:

1. The interplay of the body and the cultural environment. The study
revealed that the Mosul actor uses his body as a medium and tool to
express the prevailing cultural and social values and dimensions in his
society, which are acquired through constant interaction and
interaction between the body and its surrounding environment. This
reflects the biocultural dimension in the performance formed on the
stage.

2. The specificity of Mosul identity. Elements of Mosul identity
emerged in the three performances (such as language, clothing,
gestures, and rituals), reflecting the actor's influence on the local
cultural context and its adaptation to physical and psychological
performance techniques. Consequently, the actor's performance
serves as an identity for Mosul society and culture, with the body
being the interpreter of Mosul identity and the source of its
distinctiveness and uniqueness.

3. The impact of societal trauma. The historical and social events that
Mosul experienced, particularly wars and destruction, contributed to
shaping a new physical awareness of the Mosul theatrical actor as a
result of these events. This is especially true given that the Mosul
actor 1s part of these circumstances, experiencing them in all their
details. This is what we witnessed in the three performances that
addressed these themes, producing a biocultural performance.

4. Individual biological experiences. It was found that the Mosul actor's
physical experience was influenced by numerous physical practices,
such as injury and illness, which are inherited and have become part
of the Mosul theatrical actor's personality. These, in turn, influence
the quality of his performance, reflecting the biological dimension in
approaching theatrical performance. Biological influences are clearly
evident in the three performances.

5. Reshaping the theatrical body: It became clear through the
performances that the Mosul theatrical actor reshapes his body in
accordance with cultural, social, political and religious changes, and
demonstrates his ability to adapt the body to suit these changes, as the
environment, society and culture reshape and sculpt the body anew
according to the surrounding circumstances, and thus a body is
formed that carries social and cultural connotations and signs rooted
within it.
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As for the conclusions, the most important of which are:

1.

The biocultural dimension is not an abstract theoretical concept, but
rather is clearly manifested in the performance of the theatrical actor,
especially in societies and environments characterized by cultural and
social specificity, such as the city of Mosul.

The body of the Mosul theatrical actor is not merely a performance
tool, but rather a living record representing cultural memory. It is also
a space for conflict and interaction between the biological (natural
body) and the cultural (social context).

. Through his performance, the Mosul actor creates a discourse that

combines physical experimentation with sociocultural meaning,
giving him artistic distinction.
The theatrical performance of the Mosul actor is shaped by a complex
interaction between his Dbiological structure and his cultural
determinants. This is reflected in his physical and vocal tools, in a
way that is consistent with his cultural heritage.
The biological characteristics of the actor are not employed in
isolation from the social and cultural context, but are subject to social
guidance that reshapes the individual's behavior in line with the
aspirations of society.

This 1s followed by the researcher's suggestions and

recommendations for use in scientific, cognitive, and applied fields. The
research concludes with a list of sources, references, and appendices,

followed by a summary in English.



