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Abstract:

Fragmentation is considered one of the principles on which modern theatre,
especially dance theatre, relies, because of the mental, cultural and philosophical
renewal it contains, through interpretations that it works to dismantle and
reconstruct with generative structures that undermine the overall principles on
which traditional theater relied to breach all prevailing constants and values
through... The skepticism, sarcasm, and demolition that fragmentation arms
itself with, so that symbolic fragmentation presents a strange and different style
in dealing with dramatic show settings and shaping the scenic image.

Based on the above, the researcher divided his study topic into four chapters.
The first chapter contained the methodological framework, starting with the
problem of the study centered on the following question: (What are the bases
upon which the symbolic fragmentation of the actor’s performance in Robar
Mercedes’ performances is built?). Then the importance of the study and the
need for it, as It was evident in revealing the symbolic fragmentation of the actor-
dancer’s performance in the performances of Robert Mercedes, while the need
for it was evident in that it is: that benefits theater in general and acting
performance in particular, as well as the students of fine arts institutes and
colleges). The chapter also includes the limits of the study which are: spatially
(Irag-Sulaymaniyah), temporally (1990-2021). As for the limits of the subject of
the study: The Symbolic Fragmentation of the actor’s performance in the shows
of Robar Mercedes). workers in the field of theater, and artistic institutions), and
the chapter included the boundaries of the research are defined as follows:
spatially (Iraq Sulaymaniyah), temporally (1990-2018). As for the objective
boundaries, they were determined by studying the symbolic fragmentation of the
actor’s performance in Robard Mercedes’ performances. The chapter concludes
by defining the concepts and terms mentioned in the title of the study, which are:
the (fragmentation. Symbol) linguistically, terminologically, and procedurally.

The second chapter included the theoretical framework divided into two
sections: the first (the concept of fragmentation, an introduction to the semiotics
of fragmentation and postmodernism), the second: symbolic fragmentation and
the effectiveness of physical performance in modern theatre). Then came the
previous studies, represented by the study of each of Laila Fouad Fadel, entitled
fragmentation and its representations in (the performance of the dramatic show
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of the dancing actor in Iraqi theater). Another study by: Dil Khaz Haji Ahmed,
entitled (the cairography of the dancing body and the aesthetics of space in Robar
Ahmeds’ dramatic shows). Then the chapter is concluded with the indicators
which are resulted from the theoretical frame, most important of which are:

1. The fragmented performance act reveals a circular process that revolves
in a meaningless circle that returns to the starting point, where the
performance is characterized by incoherence and returns the scenes
themselves without presenting an explicit theme.

2. The fragmented performance is based on a strange, symbolic action that
goes beyond the common limits seeking for demolishing the centrality of
reason and logic.

3. The acting performance of moving groups is based on the method of
(composition and imagination) as a natural product of fragmentation.
Every action depends on demolishing the image.

The third chapter contains the (procedures of the study) which includes the
community of the study, the sample of the study, the methodology of the study
and the tool of the study, by means of analysis tools represented in: (the items of
the tool and the compact discs. The sample is analyzed, represented in the
following shows:

1. Ragsat Awdat Alagnia’a-Lit: The Dance of Masks Return)

2. Ragsat Alkafan Alahmar-lit: The Dance of The Red Coffen)

3. Ragsat Tamowj Alfarashat-Lit: The Dance of Butterflies Ripple)
4. Ragsat Alharb Alakheerah-Lit: The Dance of The Last War).

5. Ragsat Bareeq Alkhuslat-Lit: The Dance of Strands luster).

The fourth chapter (the findings of the study), represented in the findings that
the researcher reaches at and the discussion of these findings. Is also includes
the conclusions, recommendations, suggestions, references and appendixes. The
study is ended with the English abstract.



