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Abstract :
The visual formation of the theatrical performance space depends

on a series of physical formations of the actor. In addition to the
formations of the his space of performance, these formations, together
with their performance capabilities, contribute to furnishing the space
with an expressive and functional decorative system. This process is
based on the deep understanding expressions of the body and its
formational capabilities, a group of visual formations appears in the
theatrical performance system . These visual formations contribute to
scenery formation. Thus, the physical formations of the actor’s
performance play a vital role in the formation of the theatrical
performance system due to their importance and effective influence in
drawing the features of the image formed in the audio-visual space.

In the light of what has been reviewed so far, the researcher has divided
the topic of his research into four chapters:

The first chapter ( the methodological framework) includes the
research problem that focuses on answering the following questions: what
is the mechanism used in employing the motion formation of the body as
a decorative system in Bashar Abdul Ghani’s theatrical performances?
Then the importance of the research and the need for it are reviewed. Its
importance is manifested as an achievement in the field of knowledge that
“sheds the light on the physical formations as a decorative system in
Bashar Abdul Ghani’s theatrical performances”. Whereas the need for the
research emerges from the benefits of its findings as an academic study
that benefits the students of theatre in general and particularly the
students of the acting performance. In addition to that, it is beneficial to
the students of institutes and colleges of fine arts. Thus, the aim of the
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research has been identified as: the formations of the physical
performance of the actor is identified as a decorative system in Bashar
Abdul Ghani’s theatrical performances.” This chapter also includes the
time limits of the research, which cover the period between () 44V-Y+ 1Y)
and spatial limits which includes (Nineveh Governorate- the theatrical
performances presented (performed) at the college of fine arts/ University
of Mosul. The limits of this topic are restricted to studying the physical
formations of the actor’s performance in the theatrical performance
system. After that, terms (terminology) of the topic were identified and

defined procedurally at the end of this chapter.
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The second chapter includes the theoretical framework and previous
studies. This chapter is divided into three sections:

The first section includes aesthetic dimensions in bodily formations. The
first section is subdivided into three sub-sections:

— Aesthetic dimensions of theatrical actor’s performance.

— Aesthetic foundations for the elements of the show
performance space.

— Structural elements in shaping (forming) the performance
space.

The first sub-section deals with the philosophers’ theorizations on the
topic of the actor’s performance and its relationship to the theatrical
performance space, whereas the second sub-section explains the
study of the aesthetic foundations of the elements of the performance
space. The third subsection deals with the structural elements and
discusses the function of each element as well as their interaction in
furnishing the performance space.

The second section includes the physical formations and theatrical
performance patterns. This section is divided into two sub-sections:

The first sub-section is: audio patterns (formats).
The second sub-section includes the visual patterns.

The first and second sub-sections, the researcher discusses the audio-
visual patterns (formats) and their functions in the performance space,
and to what extent those patterns interact with the body formations of
the actor in order to depict the performance theatrical image.

The third section includes the physical formations as a decorative
system in furnishing the performance space. In the third section, the
researcher discusses the importance of the physical formations and
the extent of their contribution to furnish the theatrical performance
space with the rest of other patterns.

After that, the previous studies are reviewed. They include four
studies: Wasan Abdul ameer Hussein’s study entitled “ Employing
the Groups in the Iraqi Theatrical Performance”, Mohammed Abbas
Hantoosh’s study entitled “the Aesthetic Features of the Physical
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Formations in the Iraqi Theatrical Performances” , Ghazi Hamood
Saud’s study entitled ““ Characteristics of Acting Performance of the
Groups in the Iraqi Theatrical Performances”, and Mus’ab Ibrahim
Mohamed’s study entitled “ the Beauties of Groups Motional
Formation in the College of Fine Arts/ University of Mosul”. The
chapter concludes with indicators resulted from the theatrical
framework to be adopted as the model for analyzing the samples of
the research.

The third chapter includes the research procedures, which include the
research community, the research sample, the research tool, the
research method and accordingly analysis of the samples which
include the following performances:
- Al- Ixwa yasin (Yasin’s Brothers)
- La’at Imra’a (Noes of a Woman)
- Al-Hariq (the Fire)
By the following analyzing tools:
V- Theoretical framework indicator.
Y- CDs
Y- What has been written (studies and articles) on the
performances.
The fourth chapter includes the results and conclusions of the
research reached by the researcher. The following are among them:
V-In the research sample, the director intended to give the physical
formation a role in furnishing the performance space and moving
it to manifest the meaning. He does this by the use of the theatrical
performance patterns (formations) to form the performance
scenography due to the overlap of the body with elements of the
theatrical space which result in significant visual formations and
forms. Thus, the actor produced a collection of performances that
enhanced the aesthetic of the theatrical system and its content.
Y-The research sample is distinguished by its reliance on the physical
formations in revealing themes, formations and the conflict of the
personalities of the most prominent knowledge contents and
evoking images of the text in its immediate extent (dimension).
The internal perceptions and emotions of the personality and its
self-conflicts overlapped with the composition of the scene
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through the movement of the bodies at their functional levels. The
reading of the physical formation in the presentation system is
based on the process of awakening the mind of the recipient
towards the objective theme and the perceptions related to the
topic it keeps.

Y-Through his directing perception, the director has established the
philosophy of centers, and through the presence of central idea
that makes the theatrical performance revolve in its orbit makes
his performances controlled by one idea. The main characters have
been dissolved in return for relying on the physical formations of
the groups in furnishing the space. The performances took the
formations as a means to enable the decoration of the scene and
the event, and thus achieve communication with the theatrical
performance system.

Chapter four also includes a set of conclusions, including:

V-The emergence of some performance methods (style) that rely on
the actor as a decorative system in furnishing the theatrical space.
The directors’ orientations revealed a performance structure
characterized by a visual discourse based on the physical
movement and its gestural and indicative outputs to be an
alternative and be the language of spoken dialogue.

Y-The physical formation has its role in furnishing the performance
space and its cognitive framework since it establishes a
performative disputation that combines the kinetic richness of the
actor and the forms of functional transformation of theatrical
space patterns.

Y-The physical formation gives the performance formats a
performative and functional value, so they dispute lively in the
scenographic space. Its effects extend to building a decorative
system structure and establishing visual images stemming from
the combination of audio-visual formats together.

Chapter four also includes recommendations and suggestions as well

as proven sources, references and pictures. The researcher has

concluded his research with a summary (abstract) in English
language.




