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Abstract A

Abstract:

The concept of aesthetics of ugliness is one of the concepts that
attracted the attention of workers in the literary and artistic fields,
especially theatrical ones, and it had a constant presence from the text to
the presentation and at the level of all elements, including the actor, as a
large part of the renovated directors in the second half of the twentieth
century began to employ it theatrically to express their The harsh life
conditions and they embody the outcomes of the war with all its distortions,
which led them to formulate theatrical theories that establish its importance
for its activation in the theater and its work on the performance of the actors
in renewed ways different from the classical stereotyped methods
prevailing in the theater.

Based on the foregoing, the researcher divided his research topic
into four chapters. The first chapter contained (the methodological
framework) beginning with the research problem that revolves around the
following question: (What are the aesthetics of ugliness in the theorizing
of Polish theater and how was it represented in the performance of the
contemporary theater actor?). Hence, the importance of research and the
need for it. The importance of research and the need for it as a cognitive
achievement (highlighting the aesthetics of ugliness in the theorizing of the
Polish theater and its representations in the performance of the
contemporary theater actor) was demonstrated, As for the need for
research, it emerged: (in an attempt to benefit from the results of the
research as an academic study that benefits students in the field of theater
in general and acting performance in particular, as well as students of
institutes and colleges of fine arts, in theater departments and workers in
art institutions), for this reason it is determined The aim of the research is

as follows: (knowing the aesthetics of ugliness in the theorizing of the



Abstract B

Polish theater and its representations in the performance of the
contemporary theater actor), and the chapter also included the limits of the
research determined by theatrical performances that employed the
aesthetics of ugliness in the performance of the actor globally, Arab and
Iraqi, then the chapter concludes by defining the terms (beauty, ugliness,
Aesthetics  of ugliness, theorizing, performance) linguistically,
idiomatically and procedurally. The second chapter included the
(theoretical framework), as it was divided into three sections: the first
topic: (the aesthetics of ugliness in philosophical thought), the second
topic: (the aesthetic features of ugliness in the world theater), and the third
topic: (the aesthetics of ugliness in the theorizing of the Polish theater).
Then the indicators that resulted from the theoretical framework came to
be the tool by which the research sample is analyzed, and the chapter
concludes with the previous study. They are represented by the following
offers:
1. Elephants hide to die.
2. Stillness.
3. Knock.
Using the analysis tools represented by:
1. Indicators of the theoretical framework.
2. Laser discs.
3. In-kind viewing.

The fourth chapter included the results of the research reached by
the researcher, the most important of which are the following:
1. My two plays (Elephants Hiding to Die, and Knock) were based on the
caricatured ugliness that gave the actors’ performance a comic dimension,
as in the characters of the frog and the centaur in the first play, and in the

second play, it represented the caricature distortion of the performance of



Abstract C

the actors in the characters of elderly people and the character of women
with mustaches. This was reflected in the performance of the
representatives of those characters, which was characterized by a comic
character based on comic paradox.

2. Theatrical performances (Elephants Hiding to Die, Stillness, knock)
revealed the inclusion of ugliness aesthetics in the performance of the
actors in per formative forms based on kinetic variations based on double
code, ironic puns, ambiguity or ambiguity of meaning, as well as the
contradiction and paradox in the formations of the actors' unconnected
groups and their gestures, And runaway functions that donate a number of
ambiguous connotations.

3. The actors of the plays (Elephants Hiding to Die, Stillness, and Knock)
appeared disfigured or injured, physically or spiritually, or dismembered
wandering in nightmarish worlds bearing the sign of loss and death. A
cosmic catastrophe, both physically and spiritually deformed and in crisis,
revolving in a dark and nightmarish atmosphere throughout the show, On
the other hand, this distortion appeared in my plays (Elephants Hiding to
Die, and Knock) in certain parts of the show, and in the play (Elephants
Hiding to Die), the nightmarish atmosphere hangs over the show, and the
actors feel lost in the last part of the show, as this is reflected in their
hysterical performance and their strange movements, As for the play
(Knock), the nightmarish atmosphere and spiritual torment hang over some
of the characters delusional from the disease who are referring to the
fraudulent doctor.

The chapter contained conclusions, recommendations, suggestions, a list

of sources and references, and the research concluded with a summary in

English.



