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Abstract :

Cultural interference and its impact on the performance of theatrical actor is one
of the most theatrical practices and experiences that have taken a wide field in
modern academic studies, and has begun to be applied by many international
directors, which formed a different trend in the traditional foundations of theatrical
actor s performance, given his role in the production of theatrical methods. New
methods and settings contributed to the actor's use of his tools in a way that is
different from the prevailing pattern imposed by the culture of that actor .

In light of what was presented, the researcher divided the topics of his research
into four chapters. The first included (the methodological framework) starting with
the research problem centered on the following question : (What is the role of
cultural pluralism in the theater and how is it reflected on the performance of
theatrical actor?), and then the importance of the research and the need for it, which
was manifested as an accomplished Scientifically (the light was shed on the
performance of the theatrical actor through his influence on the multiplicity and
cultural mixing, and the study of the change that occurs in the form of theatrical
performance, and knowledge of the formula for producing marks in light of the
process of exchange of experiences between theatrical methods and experiences and
between the actors) As for the need for it appeared : (In an attempt to benefit One of
the results of the research is that it is an academic study that benefits researchers
and scholars in the theatrical field in general and acting performance in particular, in
addition to its benefit to students of faculties and institutes of fine arts, theater
departments and workers in academic and applied artistic institutions) . The
phenomenon of acculturation on the performance of theatrical actors according to
selected theatrical models), and the chapter included the temporal limits of the
research (2010 _ 2020), and the spatial that was determined in the performances of
M. A selected international drama The acculturation phenomenon was adopted as a
basic axis in the formulation of the show, while the objective limits were determined
by studying (the phenomenon of acculturation and its reflections on the performance
of theatrical actor according to selected models), and the chapter concludes by
defining the concepts and terminology contained in the title of the research
(Education, reflection, performance) in language, idiomatic and procedural .
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The second chapter (the theoretical framework) included three sections: The first
included : (the concept of acculturation - references and foundation)

The second included: (Education - its methods and factors of its emergence),
and the third dealt with : (cultural pluralism and theatrical performance), then the
indicators that resulted from the theoretical framework came to be the tool adopted
by the researcher in analyzing the research samples, and the chapter concludes with
previous studies, which included : ( Study of Walid Alawi Sawadi, Al-Mustansiriya
University, College of Arts, Department of Anthropology 2021 .

As for the third chapter (research procedures), it included the research
community consisting of three theatrical performances as selected models, and
depending on the research tool and research methodology, the samples represented
by the following shows were analyzed :

1. Letters from Luxembourg .
2. Silver.
3. A test for life/art .

Through the analysis tools represented by :

1. Indicators of the theoretical framework .
2. Laser discs .

As for the fourth chapter, it included the results of the research that the researcher
reached, most notably :

1. The directors of the performances (Letters from Luxembourg, Silver) and
through the performance of the actors individually, resorted to highlighting the
differences that distinguish each culture from the other, by relying on the
relationship between the culture of the societies to which the actor belongs, and
the artistic production process. The actor embodies the traditions of his culture
through his theatrical performance .

2. He resorted to an accidental exit (silver, a test for life) through the performative
style of the actor by returning to primitivism, after which a comprehensive
culture in which all peoples and nations arose without barriers or restrictions.
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Language contributes to achieving cultural communication between societies,
and accordingly the representatives of (Letters from Luxembourg, Test for Life)
relied on the use of the multiple spoken language through their theatrical
performance, while the representatives of the (Silver) show relied on the physical
dance performance after which a language understood by them. Societies and
peoples in general .

The directors of the performances (Letters from Luxembourg, Silver, Test for
Life) showed during the theatrical performance in their shows that nations and
peoples are distinguished from each other by the contents to which man belongs,
such as customs, traditions, religion and language, and privacy and culture are
considered as a characteristic of differentiation from the other .

As well as conclusions, including :

L.

The post-colonial stages showed results that affected the prevailing lifestyle and
caused the emergence of new artistic forms and experiences .

Arab theatrical experiences were divided into two parts, the first of which came
through the return of scholarship students to European countries, which produced
theatrical experiences that transferred cultures in a flexible manner .
Acculturation is a process of cultural change or development that occurs in the
event of an intervention occurring between groups belonging to two different
cultures, to produce an interaction that results in a change in the prevailing
cultural pattern, and this interaction may be intellectually and culturally
equivalent in the event of resorting to coercion to impose a state of acculturation
on the other .

The Arabization of theatrical texts and performances contributes to the adoption
of performance methods for theatrical actors in order to reach processes that
support cultural overlap .

The outbreak of wars in all countries of the world led to the emergence of new
theatrical experiences that came as a reaction to the horrors and remnants of
those wars, and reflective of cultures that in turn urged the process of cultural
cross-fertilization and communication with the recipient outside the boundaries
of the traditional structure .



The chapter contained a set of recommendations recommended by the
researcher, suggestions, and a list of sources and references. The research was
concluded with photo appendices for theatrical performances and a summary in
English .



