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Abstract

ABSTRACT

The very short story draws our attention as a literary genre in
which narrative and poetic features are largely intertwined. This interplay
between narrative and poetic features is emphasized, to the point that the
very short story is considered a literary genre that transcends other genres
due to its extreme condensation. It has come to be known as (the snapshot
story, the capsule story, the flash story, etc.). The reality is that the very
short story, no matter how much it takes characteristics from other genres
and how much it mixes with them, remains inseparable from its original
genre. It is a narrative genre belonging to the larger narrative family. The
most important thing that defines its affiliation to this genre is its
inclusion of a narrative, which is inseparable from it. However, no matter
how much it adopts the methods of other literary genres, the narrative is
more prominent. Hence, our study of the short story collection (Ash'ath...
Aghbar) as a literary genre encompassing narrative features, both as a
narrative genre and as a poetic genre due to the intense condensation that
leads it to resort to its techniques. However, this influence is less evident
than the narrative aspect to which it belongs. This influence became
apparent in our study of the short story collection, as the narrative aspect
occupied two chapters of our study. The first chapter, titled "The Plot,"
included three sections. The first, "The Beginning," concluded that the
beginnings of the short story collection serve to deceive the reader and
create an element of curiosity. As for the second section of this chapter,
"The Knot, the Conflict," we concluded that the knots in the short story
collection are either ambiguous knots that conceal the reader's intent and
require thought to understand their nature, or explicit knots that
encompass all parts of the text. Conflict appeared most prominently in the
collection of short stories, primarily in the form of external conflicts,
represented by the characters' struggles with difficult lives and tyrannical
rule. Internal conflicts also emerged, represented by the characters'

struggles with their internal contradictions, though to a lesser extent than
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Abstract

previously. The third section concluded that the endings in the collection
of short stories varied between closure and conclusion. Some brought the
story to a close before its conclusion, while others ended with the end of
the reading. The endings in the collection varied between those in which
the story's events concluded with the narration, or those that remained
suspended until the story's conclusion. Regarding those that ended with
the narration, we observed that the text and structure were sealed with a
single word, or by the addition of another passage that may or may not be
related to the story. Regarding the suspended endings, we observed that
these stories presented the character's suffering in society, circumstances,
and fate. They ended with the inevitability of their surrender to their
reality, or they ended with an ending that left the reader confused, raising
numerous questions in their mind. As for the second chapter (Narrative
Space), our study in it was of the narrative space, and in the first section
(Place), we concluded that the place in the short story collection is a place
that imposes its authority on its characters, depriving them of freedom or
granting it, or contributing to highlighting their philosophy. These places
may have a referential background, or they may be imaginary, while in
the second section, which deals with (Time), we concluded that time in
the short story collection is a short, abbreviated time, and even if it covers
a long period of time, it contains more than one mechanism for its
acceleration. This is because the most common time techniques in the
short story collection are those that depend on accelerating time
represented by summarization and employing the technique of deletion,
while the techniques of slowing down were few compared to acceleration.
The stories in the collection were not devoid of mechanisms of temporal
paradox such as flashback and anticipation, but they came coupled with
the mechanisms of acceleration of summary and deletion. As for the third
section in the short story collection (character), the characters in the short
story collection often featured a single central character due to the

extreme brevity, in addition to other central or very secondary characters.
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The central characters in the short story collection were weak,
marginalized, and simple individuals belonging to marginalized social
classes, suffering from poverty, neglect, injustice, class domination, and
oppression. They appeared trying to change their path, but in most of the
stories, their attempts failed because these characters were sometimes
naive and sometimes unaware of their own reality. The short story
collection presented the suffering of various types of societal reality.
Regarding the narrator, represented in the fourth section (point of view),
we see that the narrator's voice in the short story collection is of two
types: internal and external, depending on the narrator's participation in
the story. As for his vision, it came in three types: more knowledgeable
than his characters, equal to them, and less knowledgeable than the
character himself. As for the third chapter, it is concerned with studying
the poetic features (interference with poetry), and we have arrived at the
emergence of the poetic aspect in the collection of short stories through
the manifestation of poetry in the collection of short stories, through
reliance on several mechanisms, based on the axes of similarity and
juxtaposition. The results of the first section of this chapter, which is the
section (similarity), were summarized in the reliance on a language of
displacement represented by resorting to metaphor and simile as two
prominent manifestations of displacement that float on the surface of the
text, and it also included reliance on the symbol as an excellent intensive
poetic mechanism, while the second section (juxtaposition) was
manifested in the collection of short stories by the abundance of reliance
on metonymy and paradox, especially the sarcastic paradox and the
paradox of intertextuality, as they were two prominent phenomena in the

collection.



