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ABSTRACT

Drama is a paradoxical art, based on contradiction strategy to
create dramatic conflicts network among the actors that establish their
hypothetical existence through illusion mechanisms. The dramatic act is
based on two deceiving acts, the first of which is the actor's deceive of
him/herself through reincarnating the role; the second is the actor's
deceive of the receivers through persuading that the imaginative exists.

Dramatic expression is the most difficult and complicated among
other creative arts and genres. Dramatic reincarnation is based on a
various and graduate system from linguistic/ metalinguistic (audio/
visual/ motive) receiving to produce meaning ranging among various
levels of receiving, starting from the text creator, as the first receiver, till
the director, dramaturge and actor readings ending with the reader/
spectator.

This study deals with the dramatic texts of the Syrian writer
Waleed Ekhlasi as a procedural samples subjected to semiotic analysis
mechanisms according to an approach based on modifying theoretical
thesis of narrative semiotics in approaching the personality inside the
narrative text to be applied on the personality itself but within a different
literary genre (the dramatic text). The researcher has found a critical
approach with the possibility of transferring such theses through finding
common areas among these two literary genres. The study regarded
personality as a relation consisting of the signifier (noun) and signified
(characters). Such relation is a semiotic vocabulary with the possibility of
signifying from inside the text to outside the text. The semiotic dealing
with the character has resulted in a revolution, as the character, that was a
reflection for real models from the external reality according to the
traditional concept, it becomes, according to semiotics, a sign referring
from inside towards outside the text. According to abstract reading
structuralism, the dramatic character is constructed, according to time and
receiver reading, upon graduate phases with which correlated cognition
about their relations and communications could be established.
Accordingly, it is dealt with three main theses adopted by Dr. Samiya
Asaad in approaching the dramatic character distributed among the study
chapters where the researcher used them as an approach to be adopted
while semiotically analyzing drama.



The first thesis deals with the character as a semiotic group inside
the dramatic space. For the reader, it looks like signs to be classified
according to reading tracks depending on all the similar or different
features of the characters in accordance with a previously adopted code.

The second thesis identifies the character as a factor making out a
certain narrative sentence aiming at achieving certain goal. This could be
summarized as a sentence composed of subject, verb and objective or as
described by Kremas as the verbs pattern to arrive at the essence of the
connecting relations with their opposite or agreed sameness.

The third thesis view character as owner of the discourse. Despite
discourse is not restricted to linguistic relations, the study deals with this
topic as the character sends a message to another character in addition to
the viewer reception to create impact on who deliver the discourse.

The study consists of an introduction and three chapters. The
introduction deals with three aspects: the general concept of relation,
dramatic sign as related to problem and particularity and the biography of
the writer Waleed Ekhlasi. Chapter one is dedicated for examining
reference characters according to Philip Hammon model and conception.
Chapter two deals with the character relations according to Kremas model
in according with two types: emotional relations and complex relations.
Chapter three examines character discourse through the predominant
discourse form of dramatic writing through two sections. Section one is
concerned with external dialogue and section two is concerned with
internal dialogue.

The researcher faced certain difficulties represented by the huge
amount of the applied sample and the interrelation of the theoretical
thesis among text semiotics and offer semiotics in addition to the
difficulty of changing the procedural model after eight months of
selecting the topic.
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