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Abstract :

The art of collage is one of the arts that entered the theater
within the arts adjacent to the theater, due to the theater’s ability
to absorb the rest of the arts and harmonize between the various
artistic elements and different in form and content. The researcher
has divided his research into four chapters, representing the first
chapter: (the methodological framework) in the first: the research
problem, which is reflected in the following question (what is the
collage? What is the meaning and its fragments in the performance
of the contemporary theater actor) and secondly: the importance of
the research, which lies in (understanding The collage and the
fragmentation of meaning in the performance of the contemporary
theater actor) which is used in theatrical performances, and the
need to research as it benefits the students of institutes, colleges
and theater groups with the same artistic concern, because it
focuses on an essential topic for the actor and the recipient, and
thirdly: the objective of the research, as it was determined (by
identifying On the collage and the fragmentation of meaning in the
performance of the contemporary theater actor), as for the research
limits: it was represented in three limits: the temporal limit
represented by the duration (2010-2020), and the spatial limit,
which is the sample of research in theaters (Iraq_Baghdad) and
third: the objective limit , represented by (studying the collage and
fragmentation of meaning in the performance of the contemporary
theater actor), and the researcher concluded the chapter by
defining the terminology for
(collage_fragmentation_meaning_performance) linguistically,

idiomatically and procedurally.



The second chapter (the theoretical framework) included three
sections representing the first topic: (collage: the concept and
function), as the topic presented a study on the origin of the
collage and its work in theatrical arts, while the second topic dealt
with (the composition of the image and the semantics of
fragmented meaning), which includes a study on the semantics of
the meanings of the image. Fragmentation and its installation in
multiple formats, while the third topic included (the performance of
the actor and fragmentation of meaning in the theorizing of the
world stage), as the topic dealt with international directing
experiences and they employed collage to come up with a multiple
and fragmented meaning, then the previous studies, and the
researcher concluded the second chapter with the indicators that

resulted from the theoretical framework.

The third chapter (research procedures) included an analysis of the
research sample that the researcher deliberately chose from the
research community within its years and limits, represented by
three presentations, namely (Al-Midan, Ahriman, Orstia Trilogy),
which presented the collage and fragments of meaning in the

performance of the actor in the presentation.

As for the fourth chapter: (Results, their discussion and
conclusions), a set of results emerged from the researcher’s

analysis of the selected sample, including :

1- The meaning was based on research, fragmentation, and
multiplicity according to the data of the textual and kinetic
discourse of the actor, as the actor deals with the meaning as a
material that can be reproduced in the three plays (Al-Midan,

Ahriman, and Orestia) through the interaction of the actor, his

B



movements and behaviors, which produced a collageal act

intertwined with the three performance spaces.

2- The three performances activate the structural and intellectual
image according to fixed and heterogeneous connotations that
worked to broadcast a group of functions by metaphor of
vocabulary through new symbols subject to interpretation achieved
by the performative act of the actor while highlighting the work and

movement of the meaning and its messages .
The conclusions drawn by the researcher are:

1-The performance of the actor deals with the principle of collage,
which shaped his ability to harmonize, structure and interpret in
the theatrical performance space through the mingling of different
vocabulary and materials among them and creating a synthetic

image to produce meaning.

Y— The actor’s performance is manifested in showing the meaning
and its multiple contexts by leaving the center and producing and
installing multiple / fragmented / fixed / moving centers to achieve

the act of fragmentation.

The research also contained recommendations and sugge



