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Abstract

This Study, color- coded in Abiorde's poetry, aims to reveal the
importance of color in the poets poetry and how it was used in poetic
context. The Study was presented in two chapters. They were preceded by
an introduction and a preamble, which showed in the introduction the
importance of the subject and the reasons for his choice in the study and
previous studies. After that I moved to the preamble and I divided it into
two parts. I talked in the first section about the concept of color in
language and convention, then it was presented to the most important
primary colors are( white, black, red, yellow, green and blue) then brown;
for its importance in Arab environment, then it was presented to
secondary colors or the so- called secondary words for color. Then, in the
second section of the preface, I spoke about the life of the poet and his
poetry in terms of his collection, sections and other works. then I moved
on to the first chapter which I called " Dimensions of color " and I
divided it into three sections: The first topic marked by the social
dimension. This dimension was highlighted by the poet's talk about the
woman, the man, the wine, the enemy, and crow. Then I moved to the
second topic and dealt with in the so- called psychological dimension.
And with a good life. As for the third topic, the religious dimension, it
examined the religious impact and its emergence in the poet's poetry, and
how the poet linked the color with him, including his use of the Qur'anic
text and the noble prophetic hadith and his use of places and religious
contents in his poetry. Thus the first chapter ended. As for the second
chapter tagged with color and the poetic picture, it was divided into three
sections: the first topic is the rhetorical picture, which is the basis in the
poet's poetry, and it has been divided into three axes: color, metaphor,

color, allegorical picture, color and the object's picture, in which I
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explained how the color clearly contributed to its formation. As for the

second topic, which is the sensory picture that refers to the five sence in
its formation, and the five pictures were covered in it, and it started with
visual picture of the many roses it appeared in the poet's poetry. This
picture was divided into three pictures they are the color, light, and
kinetic picture, which is the audio picture that refers to the sense of
hearing in its composition, and then it moved to the gustatory picture that
depends on the sense of taste in its formation, then covered the olfactory
picture that is due to the sense of smell in its verification and then
concluded with the touch picture and that returns to the sense of touch in
its formation, and thus the second topic ended. After that I moved to the
third and final topic , which is the color contrast, in which I explained
how color contributed to its direct and in direct words in the formation of
anti-diodes. Thus, the second chapter of this study ended, and in the end I
conclusion in which I outlined a number of the results that I reached,
which are among the most important: The study revealed that the color in
Abiordi's potery represented an artistic phenomenon that deserved
attention, as his poet was full of colors. the post used the colors in his
poetry and those colors came with dimensions and indications including
social, psychological and religious ones. the picture came in his poetry
with its two rhetorical patterns, which depended on metaphor, and
metonymy and the sensory pattern that depended on the five senses in its
formation. The sensory pattern is closely related to the rhetorical pattern.

Then the study concluded with a list of the sources.
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