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Research Summary

The art of theater is an art that combines various disciplines, both scientific and
human, as it deals with computer science and digital technologies, as well as
sociology and anthropology. Masochism is a behavioral and psychological aspect
at the same time, and perhaps the art of theater has dealt with all the components of
a normal and abnormal personality.

Based on the progress, the researcher divided his research topic into four chapters.
The first chapter dealt with (the methodological framework) beginning with the
research problem, which is reflected in the following question (how do sadistic and
masochistic behavior appear in the performance of the Iraqi theater actor), then the
importance of the research that lies in (subtract, discussion and analysis).
Sadomasochistic behavior as a phenomenon in the performance of the Iraqi
theatrical actor) and the need to research as (academic achievement that benefits
students in faculties of fine arts and institutes because it focuses the focus of light
on a substantive issue affecting the actor and the recipient alike). Sadism and
masochism in Iraqi theater performances) and the chapter included the temporal
limits of the research represented by the period (2010-2016), spatial (Iraq -
Baghdad) and the objective study (study of manifestations of sadistic and
masochistic behavior in the performance of the actor in Iraqi theater performances)
and the chapter concluded by defining the terms (turmoil - sadism - masochism
(performance) linguistically, idiomatically and procedurally

As for the second chapter (theoretical framework), it included three sections that
dealt with the first topic: (Sadism and masochism as cognitive, philosophical,
psychological, and social dimensions).

As for the second topic: (the metaphor of sadism and masochism in literature and
the arts)

The third topic: (Nourishing sadism and masochism in the performing arts)

The researcher concluded the chapter with the indicators that resulted from the
theoretical framework

The third chapter included the research procedures beginning with the research
community, which included sixty theatrical performances that were shown on the
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theaters of the capital, Baghdad, and then the research sample, represented by three
selected models that were deliberately chosen by agreement between the researcher
and the supervisor, which is

1- The play Ice / Jean-Louis Calvert / Samim according to God
2- Women's play / Mithal Ghazi / Sinan Al-Azzawi
3- Betrayal / Jabbar Jodi / Jabbar Jodi

The chapter also included the research tool, as the research relied on the indicators

that resulted from the theoretical framework as the criterion for analysis of the
sample, followed by the research method, where the researcher relied on the
descriptive analytical method in the analysis, to end the chapter with the analysis
of the selected samples.

As for the fourth chapter (the results of the research and their discussion), it
included the results reached by the researcher, the most prominent of which are:

1- Sadism and masochism centered in the presentations of the research samples on
the disturbed behavior of the human self and the animal motives and instincts it
bears towards achieving the principle of pleasure in dealing with self and others.

2- The presentations of the research samples and their representatives of
sadomasochism and masochism were presented as intellectual behaviors that go
towards purifying the soul and liberating the spectator and shocking him through
direct action.

3- The conscious sadomasochistic behaviors were characterized by being the most
prominent form in the three samples

The chapter also contains conclusions, recommendations, suggestions, sources,
references and appendices.



