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Abstract

Abstract

It is not unusual for the fictional art to have many and different
styles. The novel is a narrative art characterized by flexibility, and
adaptation to every era, and with every art. Life art also did not stop at the
limits of its first form in which it was born, but rather began to develop,

renew and overlap with other arts and other literary genres.

And this shift in the novelistic form was the reason for choosing the
topic (Narrative Methods in the Narratives of Inaam Kachaji), after I
looked at the narrative blog of the Iraqi novelist Inaam Kachaji, whose
novels were characterized by the diversity of narrative methods in them,
as well as the aesthetic and content value of those novels that dealt with

the subject of alienation, homesickness, and a sense of citizenship.

The nature and specificity of the topic required that his plan be in
three chapters preceded by a preface. In the preface, the researcher dealt
with the diversity of methods in the novel, and I outlined the most
important opinions that were said in this matter first, and secondly, I dealt
with a quick light on the life of the novelist Inam Kajah Ji, and her

creative path.

The nature and specificity of the topic required that his plan be in
three chapters preceded by a preface. In the preface, I dealt with the
diversity of methods in the novel, and I mentioned the most important
opinions that were expressed in this matter first, and secondly, quickly
dealt with the light on the life of the novelist Inam KajahlJi, and her

creative craft.

As for the three chapters, I dealt with the narration methods that
were found in the novels of Inaam Kajahli. In the first chapter, I dealt

with the poetic genre, as it is the most lucid and prominent method in the
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Abstract

novels of Inaam Kajaji, so I dealt with the image in the first section of

this chapter, while I dealt with The second search symbol.

As for the second chapter, I presented the cinematic style, and it
dealt with two topics, the first one was devoted to the scene, while the

second one was devoted to montage.

In the third chapter the researcher dealt with the theatrical style that
occurred in two sections, the first topic represented the conflict, which I
dealt with in two axes: the civilized conflict and the social conflict. As for
the second topic, it was represented in the dialogue, and this topic dealt

with the external dialogue and the internal dialogue.
The thesis concluded the following:

1. The reason for the diversity of styles in the novels of Inaam Kachachi
is the fragmentation and dispersal that the novelist portrayed in her
novels, the fragmentation of the Iraqi self and its diaspora because of
the many wars for which the homeland is still paying the price to this
day.

2. The multiplicity of methods in the new novel is evidence that the novel
does not depend on traditional templates that would lead to the death of
the novel. The fictional art took upon itself to overlap with all other
arts and literary genres, with varying degree of overlapping from one
novel to another, and this indicates what indicates the cultural
relationship between the novel and the novelist who was able to
capture the reader by drawing him to this diversity of methods within

One story.
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