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Abstract:

The phenomenon of violence against women, with its physical and psychological
repercussions, has had a significant presence in the artistic scene in general and the
theatrical scene in particular. This phenomenon has been addressed and exposed in all
its dimensions and consequences through its exploitation and employment in the
structure of theatrical performance, utilizing all its artistic and aesthetic aspects. This
prompted the researcher to explore the topic titled "The Phenomenon of Violence
Against Women and Its Reflections on the Performance of the Iraqi Female Theater
Actress." The researcher divided the study into four chapters:

Chapter One (The Methodological Framework): This chapter begins with the research
problem, which revolves around the following question: "How has the phenomenon of
violence reflected on the performance of the female theater actress?" It then addresses
the importance of the research as a knowledge contribution (in directing attention to
the phenomenon of violence as a psychological and behavioral issue for the
individual, which impacts the victim). The research objective was to "Identify the
phenomenon of violence against women and its reflections on the performance of the
Iraqi female theater actress." The chapter also includes the spatial, temporal, and
thematic boundaries of the research, concluding with the definition of the research
terms: (phenomenon, violence, reflection).

Chapter Two (The Theoretical Framework): The researcher divided this chapter into
three sections. The first section is titled "Violence: Concept and References." The
second section is titled "Violence Against Women." The third section discusses
"Representations of Violence in the Performance of Global, Arab, and Iraqi Female
Theater Actresses." The chapter concludes with a discussion of previous studies and
several indicators derived from the theoretical framework.

Chapter Three (Research Procedures): This chapter includes the research community,
research methodology, research tool, tool design, and purposive sample selection. It
also analyzes the following performances:

1. Women's Melody
2. Women in War
3. Baghdad Captives

Chapter Four contains the research results and their discussion. Some of the key
findings include:

1. The directors of the three performances employed the actresses' physical and vocal
tools to enhance the acting performance, contributing to the formation of violent
imagery by revealing internal tremors, repressed cries, sighs, and moans, as well as
relying on physical movement and hysterical gestures to expose the feelings and
emotions generated by the violence directed at women.

2. The directors relied on the actresses' physical abilities to create the scene's visual
image, thereby granting a high-performance effectiveness that reflects the actress's



interaction with physical and violent pain in a manner that supports the performance's
propositions.

The fourth chapter also includes the conclusions drawn by the researcher, the most
important of which are:

1. The phenomenon of violence has addressed many inhumane issues, particularly
concerning women, who have suffered from various forms and aggressive
manifestations of violence, such as social violence rooted in customs and traditions,
domestic violence, sexual violence, authoritarian violence, psychological violence,
economic violence, symbolic violence, political violence, and religious violence.

2. Women have suffered from the lack of dissemination and support for their
oppressed cause, which is rooted in the violence directed at them due to conflicts and
wars that have affected their feminine identity, reverting them to weak tribal customs
and traditions under the guardianship of patriarchal civilization.

The chapter also includes recommendations and suggestions, and the thesis concludes
with a list of sources, appendices, and an abstract.



