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Abstract

Abstract

The thesis topic required an introduction, three chapters, and a conclusion
section that included the most significant results. The introduction
discussed briefly the two main parts of the topic. The first part included
the lexical and contextual meaning of the artistic construction, and the
conception of artistic construction among previous and contemporary
Arab critics. While Al- Bahaa’ Zuhair’s life, the era in which he lived,
and the artistic properties of his poetry, that made his poetry a unique
topic for our investigation, were described in the second part. Chapter
One explored the poetic language in Al-Bahaa’ Zuhair poetry It includes
two sections. In the first section, the researcher talked about various
phrases and poetic structures that the poet used. The second section
illustrated the nature of the poetic styles that the poet, such as
advancement and deferment, vocation, and interrogative styles, etc..
Chapter Two explained the poetic image. This chapter comprised a short
introduction about the importance of image concept and its relation to
Arabic Al-bayan. Then we discussed analytically the most prominent
characteristics of imagism levels in Al-Bahaa’ Zuhair poetry, such as
simile, metaphor, and antonomasia in addition to intertextuality that our
study was set to study. Intertextuality formed a significant imagism
feature that we decided to inspect in this chapter along with other artistic
imagism forms because it helped in showing the poet’s feelings and
thoughts. Chapter Three included an introduction and two sections. The
Introduction talked about the concept of poetic rhythm and its importance
in Arabic poetry. The first section tackled music of poetry that has mobile
rhythmic patterns, which is known as (internal music) represented by:

repetition, Tasdeer, paronomasia, antithesis, Al- tasree’ and rotation. The
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second section, on the other hand, was based on studying music that has
constant rhythmic patterns, which is known as (external music). The
researcher reached to three important results. First, Al-Bahaa’ Zuhair
used many composition style to serve his poetry such as advancement and
deferment, vocation, and interrogative styles, etc. to how his suffering
metaphorically. Second, poetic image had great influence and was a
unique characteristic in Al-Bahaa’ Zuhair poetry because the poet relied
heavily on Al-bayan tools like: simile, metaphor, antonomasia, and
intertextuality to express his feelings. Third, intertextuality served as
prominent feature in Al-Bahaa’ Zuhair’s poetry by including other texts
such as Holly Quran, and Arabic heritage. In other words, the poet used

religious and historical symbols to depict and form his poetic images.
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