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Abstract

The performative body has expanded its horizons by embracing modern and
wider concepts, incorporating them into its structure to create new aesthetic and
artistic expressions capable of conveying the actor's messages more effectively,
given the increasing complexity and ambiguity of themes over time. The concept
of Synchronicity has played a significant role in developing and expanding the
processes, scope, and characteristics of performance, as well as in its attempts to
express and interact with the contents. Based on the foregoing, the researcher
derived the thesis topic "The Performative Body and the Synchronicity of Scenic
Action in Contemporary Theatrical Performance." The study is divided into four
chapters as follows:

The first chapter is devoted to the methodological framework of the study.
This chapter encompasses the research problem, its significance, necessity,
objectives, limitations, and the definition of terms. The research problem is
specifically addressed by the question: "How does the concept of Synchronicity
function in the actor's performance in theatrical performance?"

The significance of the research is due to the researcher’s perspective, i.e. "it
is an attempt to highlight a new concept that overlaps with the process of the
perfomative body in the theatrical performance, as well as it assists researchers
and scholars in the field of theater in general and acting in particular." The
research objective is to "understand the operation of the concept of
Synchronicity in the structure of performance."

Chapter II involves the theoretical framework. It is subdivided into three
branches; the first subtopic involves an introduction to the concept of
Synchronicity, in which the researcher tackles the concept of Synchronicity in
various disciplines, including psychology, philosophy, structuralism, and the
theory of relativity, by means of shedding light on the theories of philosophers
and theorists on the concept of Synchronicity in different fields. The second
branch deals with the aesthetic and artistic dimensions of Synchronicity in art.
The researcher examines the significance of Synchronicity in art, its
applications, and its contribution to enriching artistic productions with aesthetic
and expressive values that have promoted arts to advanced levels on



all levels, particularly in terms of updating the internal structures of the artwork.

The third subtopic which is entitled "Synchronicity of Performance in the
Theatrical Performance Space." The researcher discusses the mechanisms of
applying Synchronicity in performance with elements of scenic action, including
costumes, lighting, makeup, music, sound effects, and technology. This is done
by tracing Synchronicity in the experiences of many international and Arab
directors, by showing the methods by which Synchronicity has been employed
in the structure of performance in theatrical performances by each director. At
the end of this part, the researcher comes up with certain indicators explored in
the theoretical framework. Furthermore, he tackles previous studies that are
relevant to the original title of his study, explaining differences and similarities
between his study and the other studies.

Chapter III i1s dedicated to research procedures. This chapter outlines the
research sample, research tool, methodology, and mechanisms for developing
and constructing the research tool questionnaire in accordance with the research
and its approaches.

Chapter IV encompasses the study findings and discussing them. It
presents the research findings and their discussion, followed by the
research conclusions. The researcher then offers suggestions and
recommendations for their wutilization in the course of scientific
research and applied fields. Finally, the sources and references used by
the researcher are listed, and the thesis concludes with an abstract in

English.



