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Abstract

Cinematic techniques in Ali Awad’s narratives

Omar Adel Hamid Dhanoun Al Professor Dr. Nabhan Hassoun
Rashidi Abdullah Al-Saadoun

Mosul University [College of Basic Education

Live global creative artistic experiences are based on important
foundations, betting on the extent of their effectiveness, methods of
performance, and ways of their effectiveness in treatment, influence, and
simulation. Perhaps these foundations later became an important artistic value
that entered into the postulates of modern artistic theories, especially literary
theory, which at all times withdraws from itself. It flogs tradition and antiquity
and tries to wear the garment of emergence, renewal, and experimentation. This
means that we absolutely believe in the foundations assumed by this theory that
changed the course of literature and injected it with its new stylistic artistic
awareness that makes it an important human creative tributary. Based on this
previous foundational idea, we established a desire to approach a literary given
that worked formatively on the idea of sexual transgression and was imprinted
with the data of modern expressive art, while respecting its stylistic and artistic
specificities. The narratives of the writer Ali Awad were chosen as a focus for
approach and examination, with the title of the thesis being (Cinematic
Techniques in Ali Awad’s Narratives). Cinematic techniques have become a

clear and evident phenomenon in his narrative texts, which prompted us to trace

this new artistic impact.

This thesis has a methodological plan that we used to try to cover the
largest technical area occupied by the writer’s texts. It came after the
introduction with an introductory introduction entitled (Cinematic Technologies

in Modern Narratives) to include three important axes. The first: Cinematic
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Technologies “Concept and Term”. Let us discuss the problem of term and
concept and try to focus on refining the device. The terminology of the
approach, the second: Cinema and Literature: Similarity and Contrast, a
discussion of the inevitability of mixing between cinema and literature and the
approach to the idea of foundation, influence and renewal, and the third: Ali
Awad: “Biography and the horizon of experience. Let us try to stop at the most
prominent stations on which the writer’s life was founded. Then the text comes
with three Chapters and six sections. As for the first chapter: The
cinematography of the narrative (the image/the shot), it included two sections:
the first: The cinematography of the narrative image, and the second: The
cinematography of the narrative shot, to research the manifestations of cinema
and its impact on the narrative in its stillness and movement. As for the second
chapter, the structuralism of narrative (the cinematography of patterns). And
ideas) came with two topics. The first: the cinema of the narrative pattern. The
second: the producer of narrative conflict. Let us stop at the mechanisms of
narrative construction through its patterns and conflict and sense the cinematic
effect in it. As for the third chapter: the cinema of the narrative space, it brought
two topics. The first: the cinema of the temporal structure. The second:
cinematic spatial structure, to verify the hypothesis of the cinematic effect in the
general narrative space, then a conclusion in which we summarize the most

prominent critical results, then a list of the sources and references that the study

used. My study is the first university scientific study of the writer's narratives.
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