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Abstract

Intertextuality ,as one of the most controversial monetary terms, is
an ancient phenomenon that occurs between literary texts and a technique
of modern and contemporary criticism is leaning against it in the
approach of creative texts. which are based on the approach of the
creative texts of different literary genres? Perhaps one of the most
important principles of this technique is the counting of the literary text
The result of the creative readings of multiple texts old or contemporary,
it works consciously or unconsciously, intentional or unintentional to be
converted in accordance with different mechanisms to form a new text
commends creativity, and this indicates that there is no text without the
exception except the Koranic text, Adam (peace be upon him), and here t
The importance of the subject of harmony, which reveals the nature of the
interdependence between the texts that fall on the intellectual reader
whose culture is not less than the culture of the product (producer text,
creative), and we have focused on the poetry of the poet Qais bin
Almlouh tagged dead man died 68 AH and the study of harmony,
especially we found in his hair A broad culture in which the phenomenon
of harmony. The method followed in my study with the help of God is the
analytical descriptive approach, which shows the positions of harmony
through the presentation of the poetic texts related to them, and then
analyzed by the destruction and understanding of its molecules and
components and show the harmony achieved in this and that will enhance
the trust between the reader and the text. The term is a modern Western
term for an ancient monetary phenomenon in the Arab literature,
represented by literary theft, citation, embedding, hinting, etc.

The nature of the subject requires that we divide this study into a preface,
three chapters and a conclusion that dealt with the preamble of the

language in the Arabic and Western dictionaries and the terminology of
A



the critics in the West and at the Arab points. The first chapter in this
study under the title (legendary harmony) dealt with the relationship of
poetry legend, we then divided the legends into three types first: animal
legends talked about through a group of the intermarriages with animal
legends:

The crow, and the important. Second: planetary mythology We talked
about through a series of interactions with planetary legends: the sun¢

The second chapter of the study came under the title (religious
interrelationship), in which we discussed the following: the harmony with
the Koran and divided it into direct and indirect participation. , Second:
the interrelationship with the Quranic storytelling, and third: the harmony
with the Prophet's Hadith, and fourthly: the religious rituals.

The last chapter came under the title (literary harmony) in which we dealt
with the poet's entanglements with the poetry of his predecessors and his
contemporaries of poets, and the division was as follows:

And the second is interrelationship with poets poetry of the Islamic and
Umayyad era; and thirdly: the comparative interpretation: a term
developed by the study that the poet corresponds to more than one era in
the House of the Court. Then came the conclusion of the most important

results of the study
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