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Abstract

Abstract

Praise be to Allah¢ the Lord of the Worlds¢< and prayers and peace be
upon his messengers¢ and on their families and companion:

The voices are the backbone of the speech and its essence¢ and the raw
material of the language« without which there is no language« and therefore
there is no communication. The voice is the first pillar that helps in
studying the language« exploring it¢ and revealing its beauty. Studying the
sound has a great value¢ that comes from embodiment of the concept and
its’ depictionc And to reach the result: the existence of a relationship
between the sound and its inspiration; so I felt that I look at the relationship
by studying the vocal inspiration in a poetic poem is one of the most
beautiful poems of the first Abbasid era< namely: Abu Tammam al-Ta’s
poem (opening Ammouri)¢< because of what is hold as documentation of the
glories of Islam and Muslims¢ and the promotion of their importance« as
well as documentation of an important historical event of overthrowing the
Roman empire .

This thesis is sectioned as following: starting with an introduction¢ then
five chapters and then a conclusion; each chapter was specialized by a
poetic portrait. The introduction held the vocal descriptive method:«
containing five pillars¢ first: the definition of the inspiration (language and
terminology)¢ second: the definition of the voice (language and
terminology)¢ third: the definition of the linguistic voice terminology along
with it’s phonological classification as its constants and vowels as well as
illustration of the characters of these voices and its outlets in short¢ fourth:
the definition of the sound track and its types¢ Fifth: talk about the occasion
of the poem. . The five chapters are based on the descriptive and analytical
methods¢ as well as the statistical method at the end of each chapter. The
first chapter¢ entitled (The Sword and Prophecy portrait)¢ and the second
chapter¢< entitled (The Victory portrait)c Chapter three (Amorite siege
portrait)c Chapter Four¢ (Al-Motasem Portrait) and Chapter Five (The
Roman Commander Portrait)¢< each chapter included the entrance and dealt
with the poetic portrait’s explanation and interpretation¢< as well as the
poetic verses of the portrait. And the general study of the portrait and dealt
with the extent of the appropriate voices¢ attributes and sections of the
meanings contained in the portrait briefly< as well as three appendixes per
chapter¢ each appendix is concerned with the study of the vocal aspect in
detail¢ the first appendix: voices¢ and dealt with the most frequent constants
and vowels in the portrait description and analysis¢ the second appendix:
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We dealt with the most vocal qualities frequently in the portrait description
and analysis¢ and the third appendix: we dealt with the most frequent
passages in the painting description and analysis¢< and then we enlisted with
each chapter tables of the voices¢ attributes and sections contained in each
portrait¢ and the thesis ended with the most important results which we have
reached in our study
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