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Research summary :

The place is one of the most important elements of the theatrical
performance, as the place is closely linked to time through the knowledge of the
historical trace of events, whether historical, social, psychological or political, and at
the same time the place constitutes an understanding of the social and psychological
dimensions and the economic aspect of each individual, and this is linked to the
location Living for its residents, their traditions and social customs, and gives the
place a space and a symbolic significance for the imagination, and this is due to the

performative nature of the actor.

And through the neutral place that flows into the axis of the theatrical
performance, which gives indications to the theatrical perspective, the space is more
general and comprehensive than the place, and it follows that the void is within the
concept of theatrical space. It is determined by the social structure that reflects the
interconnected human relations within the social component. As in the October

theatrical performances.

Based on this, the researcher relied on writing the subject of his research
tagged (place transformations and the performance variable of the actor in the
October theatrical performances), where the study came in four chapters formulated
according to the following form: And the performance variable of the actor in the
Tishreen theatrical performances), hence the importance of the research and the aim
of the research represented in knowing the transformations of the place and the

performance variable of the actor in the Tishreen theatrical performances.

. And the limits of research and defining terminology, where the linguistic and
idiomatic definitions were adopted for each of (transformation - place - the
performance variable) The following procedural definition was adopted The following
procedural definition of the performance variable was adopted: the actor’s transition
from one state to another, and the performance is subject to change according to the

technical data required by the actor’s performance for the transformation . With the



intention of accomplishing a specific work through the operations, tools, and actions
of the body, and thus (the actor) shifts from one subject to another according to a
variety of methods of actions that can have an effect, which are basically the
elements of the actor’s craft and include a certain amount of raising efficiency to the

level of performance.

As for the second chapter, which is the theoretical framework, it came with two

sections: The researcher dealt with it
The first topic: transformation and place conceptually.
The second topic: protest and incitement is a performance technique.

In the third chapter, the researcher dealt with the research procedures related to
limiting the research community, amounting to (33) theatrical performances, and
choosing the research sample, which consisted of (two theatrical performances and a

theatrical scene) as follows:

1. A theatrical performance (cover for rent), which was shown in 2019 in Tahrir

Square.

2. A theatrical scene titled (AI—Khawaf), which was shown in 2019, in the location of

the sit—in tent in Tahrir Square.
3. Theatrical performance (Al Mutbara), which was shown in 2020 in Tahrir Square.

As for the fourth chapter. The researcher discussed and discussed the results and
the research sample, then the conclusions, recommendations, and proposals, and

the most prominent conclusions are the following:

1. Transformation overlaps with the place and affects and is affected by the
performance variable, as this lies in protest and incitement as a performance

technique in Tishreen theatrical performances.



2. The actor communicates with the audience by focusing on the vocal aspect alone
or the physical motor aspect, as well as he can combine them to reach interaction.

This is reflected in the fact that the body is an inciting cultural system.

3. Tishreen theatrical performances depend on open and vacant places other than
the theater of the box, and the actors are the ones looking for spectators to gather,
in order to deliver the protest and incitement message through the performance

technique.



