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Abstract :

Behavioral psychology and the study of the human personality occupied space
in ancient and modern studies, which became a reference for analysis and
behavioral correction, overlapping and interacting with the levels and stages of
human development on the social, religious and cultural level, and gave
justification for all the positive and negative behavioral variables that occurred to
the individual on the personal and group levels, including his resort to
Mithomonic behavior as one of the defensive behavioral means to achieve
psychological and self-equilibrium and internal motives is a reaction to an external
stimulus and an apparent individual self-behavior represented by an ambition, goal
or goal that he seeks to achieve and achieve in a manner that has its logical
justifications, and the connection of personality psychology to theatrical art in
general and monodrama in particular and taking it as a reciprocal space In the
study of individual human behavior and personality and what it experiences of
psychological disturbances, pressures and external influences that stimulate the
psychological factor, and its approach to methomonic behavior and what leads to it
as an inevitable behavior of the individual that is expressed in a performance way
between repression, isolation, delirium and the pursuit of self-realization.

Based on the foregoing, the researcher divided the subject of his research into
four chapters. The first chapter (the methodological framework) included the
research problem, which led to the answer to the following question (What are the
representations of mythomonia in the performance of the theatrical actor in
monodrama performances?), and then the importance of research and the need for
it because it is a cognitive achievement that highlights The light on methomonia,
its emotional preoccupations, and its behavioral motives for the performance of the
actor in monodrama performances, and harnessing it to delve deeper into the
understanding and realization of the motives and behavior of the characters in the
theater, and paying attention to the psychological and social aspect and the nature
of the performance in the monodrama.

As for the need for it, it is to provide the need for academic and research studies,
as well as provide models for psychology and the preoccupations of the term
methomonia in theatrical art in general and monodrama in particular.



The first chapter also included the temporal limits of the research, which were
determined by the period (2009-2019) and the spatial one, which included the
performances of the Faculty of Fine Arts and the performances presented in the
first festival and the second festival of monodrama in the city of Mosul. Then
define the terms and define them procedurally.

The second chapter (theoretical framework) included three topics:
The first topic: the concept of methomonia.
The second topic: the features of methomonia in the theater.

The third topic: the specificity of the mythological performance in the
monodrama.

Then the results of the theoretical framework of indicators, and then the researcher
concluded the second chapter with previous studies.

As for the third chapter, it included (research procedures), which included the
research community, the research tool, the research methodology, and the
intentional selection of the sample, and then its analysis.

As for the fourth chapter, it included the research results that the researcher
reached, including:

1. The actor's performance relied on the technique of self-dissolution by means of
imaginary worlds. In his performance, the actor showed his capabilities in
describing the imaginary characters' worlds and turning them into a realistic
presence that contributed to conveying a visual image of all that the monodrama
characters went through in the show (chessboard, mere waste). The actor in the
show (Botox) was his self-dissolution in the immediate conflict with the neglected
and broken self.

2.Fission and multiplicity of personalities revealed the negative and positive
components of the other, which took several forms and were embodied in the
actor's performance in the show (Chessboard and Mere Waste), while in the show
(Botox), the fission revealed one personality.



3. The methomonia approached the monodramatic actor's performance through
expressive performance techniques. In the show (Chessboard), the actor's vocal
technique and skill in imagining the dramatic space emerged, while in the show
(Just Waste), the expressive emotion, gestures and body language were observed in
the actor's performance, while in the show (Botox) The performance relied on
narrative reduction and symbolism in the expression of the actor's movement.

The fourth chapter also contained a set of conclusions, including:

1. The performance in the monodrama was characterized by the condensation and
reduction of time and place, and its representation of the past with an immediate
and visual presence in a coded scenographic space.

2. Intentional behavior in a monodrama performance takes several forms between
kinetic, verbal and gestural, even in silence and stillness, so that monodrama is the
art of symbolism and reference. Therefore, individual differences contribute to the
diversity of performance, the difference in skills, and the difference in reactions in
the performance of a monodrama actor.

3. Clairvoyance plays an important role for the monodramatic self, and it is
manifested in getting out of its crisis between the hammer of the environment and
external pressures and the anvil of isolation and psychological crisis, and it appears
in the form of a solution in every ending.

The individual representation of the monodramatic performance is manifested in
his theatrical discourse by reducing the reality of life for individuals and their
selves socially, psychologically and economically.

The chapter also included recommendations and proposals and established
sources, references and appendices, then the researcher concluded his research with
a summary in English .



