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Abstract:

Mural art is not limited to depicting beautiful artistic scenes; rather, it
transcends aesthetics, serving as a means of expressing visions, ideas,
and important issues in their various cultural, religious, historical, social,
and political forms since ancient times. This is especially true in post-
conflict societies such as the city of Mosul in particular, and Iraq in
general. Mural art is not merely an aesthetic matter; it is an important
medium for conveying different messages of peace to the viewer
through its multiple themes.

This study aims to clarify the meanings of peace in mural art, with a
focus on Mosul as a case study. The research adopts an integrated
methodology combining theoretical analysis with field (applied) analysis,
using multiple research tools.

Our study is analytical in nature, as it is based on analyzing the studied
phenomenon through collecting information about the research problem
and interpreting it to reach conclusions. The nature of the topic dictates
the appropriate methodologies; therefore, the researcher relied on two
approaches: the descriptive approach and the qualitative approach.
Simple observation, interviews, and content analysis were used to
examine two samples of mural art in the city of Mosul, namely: Al-
Saqoor Square and the Cultural Group Overpass. From these two sites,
five models were analyzed—two murals from Al-Saqoor Square and
three from the Cultural Group Overpass. The study concluded with
several findings, followed by recommendations and suggestions aligned
with the nature of the research.

The most important findings of the study include the following:

1-The first model of the murals contained aesthetic meanings
represented in lines that reflect a sense of vitality and visual extension.

Light and shadow played a role in highlighting depth and details, and the




use of different levels of relief helped achieve a three—dimensional effect
even though the work appears flat. This visual manipulation attracts the
viewer. Additionally, varying degrees of smoothness and roughness
were used to give the mural an archaeological character that suggests
antiquity, representing the authenticity and historical heritage of the
place.

2-The mural art in the first model clearly carries the spirit of
Mesopotamian art in its clothing details, characters, and architectural
motifs. It represents the civilizational bridge achieved by humanity,
reflecting the cultural and civilizational function of mural art.

3-The visual text in the second model is rich with interpretations and
symbolic meanings, and the viewer can read it through the artistic
symbols used.

4-The artists enriched the second model with aesthetic and symbolic
details and compositions, conveying to the viewer a message about
civilization and the efforts of its builders across generations, emphasizing
that the past is connected to the future.

5-The religious nature of the text in the third model is evident through
the circular symbols in the Akkadian mural. The characters appear in a
state of supplication, confirming the religious function of mural art in
addition to the religious identity of Mosul, known as the “City of
Prophets.”

6-The text in the third model documents rituals and celebrations related
to the god Shamash, reflecting the atmosphere of peace that this
ancient city once enjoyed.

7-The connection between art and authority appears in the third model
through the size and scale of the figures, which indicate their social
status. They were sculpted in varying sizes within the same visual text,

affirming the social function of mural art.




8—The third model also reveals the unity between religious and political
authority. The king is depicted as an intermediary between the gods and
the people. The winged beings suggest the concept of divine protection
for the king and the city. This perception was common in Mesopotamia,
especially in Babylon, symbolizing spiritual peace in addition to the
political dimension embodied by mural art.

9-The minaret in the fifth model serves as a source of psychological
and spiritual peace through contemplation, harmony with the self, and
connection with the space—especially since it represents the minaret of
one of Mosul’s most famous and oldest mosques, the Mosque of
Prophet Yunus.

10-The artist in the fifth model employed a new artistic discourse,
expressing the idea of peace through an aesthetic meaning manifested
in the use of materials, textures, and color gradations that offer the

viewer room for interpretation and evoke a sense of inner peace.
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