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Abstract

The dance performer is that artist who has the ability to
communicate ideas and feelings through semantic expression in the space
of the theater, and the dance theater works to address the feeling and
awareness of the spectator, and that most of the dancers rely on deliberate
and tangible movements, but the kinetic improvisation has an important
and prominent role for the dance performer in order to give This moving
mass is more vital to help him express himself and the idea to be
communicated in an elaborate performance manner without cost.

The coding process is based on embodying most of the
connotations of theatrical performance elements. This aesthetic artistic
process depends on the recipient's abilities to decipher these codes,
develop his thought, and create approaches and interpretations for this
aesthetic presentation. Based on the foregoing, the researcher divided the
subject of her research into four chapters. The first chapter contained the
methodological framework, beginning with the research problem, which
revolves around the following question:

(How 1is the process of encoding the performance of the female
performer in the dance theater performances) and then the importance of
the research as a cognitive achievement (highlights the study of the
encoding of the physical performance of the female performer through
the dance performances through the body). Dance theater performances)
The chapter also included the limits of the research determined by the
dance theatrical performances presented globally, in which it employed
(the performance of the female body to be a basic basis in the
embodiment of the show), then the chapter concludes by defining the
terms (encoding / performance / body / dancer) language, idiomatic and
procedural, and the second chapter included ( Theoretical framework), as
the researcher divided the chapter into three sections: The first topic:
Encryption: concept/function/type. The second topic: (the female
body/social/political/religious) and the third topic: The physical
encryption tool was built in the dance theater/ the pioneers of the dance
theatre. As for the third chapter, it included (research procedures), which
included the research community, and through the research tool, the
research method and the selection of the intentional sample, the sample
was analyzed, which is represented by the following offers:

1. Express the truth and double it.



2. Rotating and Revolution Orchestra / White Noise.
3. Ben Kali dance in Antioquia.
Using the analysis tools represented by:

1. Indicators of the theoretical framework.

2. laser discs.

The fourth chapter included the results of the research that the researcher
reached, the most important of which are the following:

1. The theatrical performance consists of a set of signs and
connotations sent in one moment, a series of messages focused on
code affiliation, all of which aim at a unified connotation in order
to produce an effective kinetic structure to convey the meaning to
the recipient.

2. The female body employed its position in the theatrical
performance to serve the performance that requires high physical
skill because of its kinetic speech that merges with the visual
images of the presentation, and the physical language is the most
eloquent in revealing the subtle meanings that call for the attention
of the recipient to stimulate his imagination and create semantic
perceptions that give the show the visual meaning Required
culturally, socially and psychologically.

3. The development of interest in the body, especially the female
body, in order to achieve the connotations of bodily movement due
to the physiological properties that the female possesses that
distinguish her from manhood, which is what was employed in
dance theater performances.



