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ABSTRACT

One of the most prominent literary modes that blossoms and becomes
a fashionable phenomenon in the modern and contemporary fiction writing is
Magical Realism. This postmodernist trend lies in between reality and
fantasy where the periphery between fact and fiction is unnoticeably
demolished. The resulting feeling of Magical Realism is contained within a
realm where the realistic becomes phantasmagoric and the supernatural is
logically accepted. In this respect, the writer spells and manipulates the
reader to easily shift him/her from the real world to the unfamiliar world.
Such frequent shifts facilitate the reader's movement between the world of

the reality and fantasy and subsequently boost reality.

Angela Carter is chosen because she is the British epitome of this
literary trend in, at least, the last quarter of the twentieth century. Her fiction,
especially her short stories, are replete with the major magical realist
elements. This thesis does not only show how Magical Realism differs from
other speculative fictional modes but it also shows how Carter functions this
mode in her short fiction. It is how the real and the fantastic flow in the same
stream without any conflict or controversy. Carter deconstructs, demystifies
and parodies stereotypical tales by endowing them with the most modernized
themes. Carter transforms traditional and utopian tales into modern stories by

painting them with Magical Realism.
This study falls into four chapters and a conclusion.

Chapter One is an introduction to Magical Realism. It follows the rise
of Magical Realism and how this term develops in the twentieth century.
This chapter also shows how Magical Realism is defined from different
critical perspectives. The major features and types of Magical Realism are
also presented in brief. The chapter also sheds light on the difference

between Magical Realism and what is known as Fantastic Literature.
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Chapter Two focuses on Angela Carter and her method in applying
Magical Realism to her short stories. Carter's style in dealing with Magical
Realism is influenced by many factors and writers that this chapter
demonstrates. The chapter also reveals the techniques, styles, themes and
motifs often used by this unique British writer. A host of magical realist
novels and short stories written by Carter are also presented in brief. This
reflexive writer draws the attention to the contradiction between the

complexity of life and the neatness of her fiction.

In Chapter Three, Magical Realism is applied and dealt with
respectively in Carter's short fiction; "The Bloody Chamber", "The Courtship
of Mr. Lyon", "The Werewolf", and "The Erl-King" which are included in
her prominent collection of short stories, The Bloody Chamber and Other

Stories (1979).

Chapter Four shows the magical realist elements and techniques used
by Carter in her collection of short stories, American Ghosts and Old World
Wonders (1993). This chapter traces these elements in such stories as,
"Lizzie's Tiger", "The Merchant of Shadows", "Alice in Prague or The
Curious Room" and "Ashputtle or the Ghost Mother". These stories offer

realistic spectrums of life with frequent shifts to illusory events and people.

Finally, the research ends with a conclusion that sums up the findings

of the study.
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