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Abstract

The term "rhetorical imagery" (al-siira al-bayaniyya) constitutes a
modern terminological construct that was not recognized in antiquity with
its contemporary denotation, despite the historical presence of such
literary devices as simile (tashbih), metaphor (majaz), and metonymy
(kinaya), which existed independently of the conceptual framework of
"imagery." Rhetorical imagery represents one of the most fundamental
instrumentalities upon which the poet Ziyad al-A'jam constructed his
poetic architectures, functioning as an eloquent and impactful rhetorical
method employed in argumentation and persuasion at the semantic level,
while simultaneously conferring aesthetic enhancement to poetic
discourse at the lexical level.

Through rhetorical imagery, the poet articulates his emotions,
sentiments, and cognitive contemplations, serving additionally as an
expressive apparatus utilized for exhortation and motivation. The
diversification of rhetorical arts subsumed under the terminology of
rhetorical imagery—encompassing simile, metaphor, and metonymy—
has resulted in the multiplication of their applications and purposes,
weaving innovative imagery for poetic discourse according to intentional
context and situational circumstances. These devices express concepts
and emotions that the literal linguistic origins of words fail to convey.

Given al-A'jam's cognizance of their efficacy in constructing
divergent intentional contexts for poetic discourse and their inherent
captivating aesthetic dimensions, he employed them exclusively in his
discourse above other literary arts. Simile, as an instrument of rhetorical
visualization, enabled al-A'jam to depict diverse intentional purposes
including panegyric (madih), elegy (ritha'), invective (hya'), and
description (wasf), as the eloquence of simile lies in approximating
intended meanings to the recipient's cognition and persuading them
thereof.

Metaphor (isti'ara) derives its eloquence from argumentation and
hyperbole, in addition to conciseness, while transferred metaphor (majaz
mursal) achieves its eloquence through expansion and emphasis.
Metonymy derives its eloquence from concealment, veiling, and
affirmation. These collective factors, among others, motivated our poet
al-A'jam to embellish his poetic discourse with these rhetorical devices.
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