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Abstract:

Iteration is one of the tools of the philosopher's dismantling strategy
(Jacques Derida), through which he embarked on the reconstruction and
production of post-structural philosophical thought, his strategy going towards a
reading mechanism and dismantling its contents by subjecting various different
texts to research and investigation, philosophical, cultural, historical and
literary, and introducing them into his analytical laboratory based on
(Difference - diffusion - effect/origin - repetition) as such material and
vocabulary is a deconstructive means of its approach, since the theatrical
presentation in general and the actor's performance in particular as a
(linguistically actionable) readable, disassembled and interpreted based on
multiple blades (D. Madloul), based on actions of rhythmic-linguistic-indicative
motion, all of which are within the theatrical system, some theatrical
experiences have activated repetition. (Intentional - Inadvertent) in the
performance of the theatrical actor (text - presentation) Among them is the
experience of the director Maher al-Katibani, whose representative attributed
the act of repetition based on the kinetic and linguistic act in the theatrical space
and based on the foregoing.

First, the problem of research has the research question: (What is the
repetition? How the theatrical actor performed Maher al-Katibani's
performances as a model) and secondly: the importance of research: to
highlight the concepts and philosophical foundations of Jacques Derrida, in
particular the concept of "iteration" from which the researcher began to
publicize them, and the mechanism for their operation. The need for it is to
describe that research goes towards the realization of the act of marriage and
overlap between the philosophical side and the theatrical side through the
performance of the actor for the purpose of benefiting scholars and personnel in
the theatre field,

And third: The objective of the research is to identify: the repetition of Jacques
Derida and the nature of her work and concepts, as well as her representatives in
the performance of the theatre actor, in particular the sample of research,
namely the performances of Maher al-Katibani and his representatives, and
fourth: Research Limits: Three Limits: First Time Limit (2013 - 2023), Spatial
Limit: This is the sample of research in theatres (Basra University, Faculty of
Fine Arts, Baghdad, Theatre Forum) and the objective limit: Jacques Derrida's
iterative study of the performance of the playwright in Maher al-Katibani's
performances represented a model as a research sample.
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Fifth: In which terminology is procedurally defined and defined, the researcher
has given a definition of "repetition", which has been procedurally defined
within the requirements of the chapter, the repeat researcher has defined
procedurally as: A method that intentionally or unintentionally enters the
performance of the actor works to diverge and differ from any recurring
material whether it be movement, signal, gesture or word that the actor repeats
in order to attract the attention of the spectator to the topics to be emphasized
and to break the boredom generated by repetition in the theatrical space.
Chapter II: "The theoretical framework" is based on Two debates: first,
repetition and repetition. The researcher went on to describe and disperse each
of the terms (repetition and repetition) with the presentation of entries and
opinions of a group of philosophers who talked about repetition and repetition
with a prelude and an input to the study of dismantling (Jacques Derida). The
repetition of the semitic sign has two axes: the repetition is language and text. It
has a reading of a series of different texts to determine the nature and operation
of the repetition. The second axis is: Theatrical repetition is a study of some of
the laid-off directors who have dealt with repetition in their theatrical work,
especially in the performance of the theatre actor. The researcher concluded his
chapter with the previous study, since after the research and investigation
carried out by the researcher within the limits of his subject and his time, the
researcher found none of it approaching the subject of his research and study on
(the iteration of Jacques Dreda and her reflections on the performance of the
theatrical actor - Maher al-Katibani's performances as a model).

Concluding the chapter with the most important indicators produced by the
theoretical framework, including:

1- The three theatrical performances were based on activating the principle of
repetition through heterogeneity and difference in the actor's performance and
action. The repetition proceeds from a point to return to it again through the
tracks of the theatrical event and the shifts it carries in the show space, and this
is achieved with interaction and overlap of time, rhythm, movement and space.
2- The repetition painted the features of persistence and stillness by rejecting
and criticizing those central pillars, by bilaterally transforming the performative
space of the theatrical actor, as in the three theatrical performances.

3- The principle of repetition is shaped by the performative act of the actor and
the achievement of plurality of meanings, as in the three theatrical
performances. These performances went to the dispersal of the identity of the
theatrical characters. The director moved away from drawing the features of his




actors as human figures and carried symbols, ideas, symbols and multiple
beings.
4- The performative act of the actor relied on the appearance of the author's
internal potentials and the conflict between oneself and myself, so that the idea
would be characterized by multiple ideas, as in a play (Hassat) Each character
represented a pop-up idea of one origin, either in my play. (Your services and
hallucinations) The author's internal treasures did not appear, but the verb relied
on the presentation of external ideas without the internal motivations and
instincts of the recipient.
Chapter III (Procedural) analysed the sample of research that was deliberately
selected from his research society and its years and borders, Maher al-Katibani's
theatrical performances: The research community included five theatrical
performances, three of which were selected as sample research to study its topic
of iteration. To achieve the verb of indicators, a research tool was developed in
its initial form and presented to a group of experts in performing arts (acting and
directing) to draw what they deem appropriate for the research sample and its
tool. The sample of the following presentations was analysed:

1. Hissat 2013.

2. Play served you 2016.

3. Hallucinations 2019.
By mediating analytical tools of

1. Theoretical framework indicators

2. Laser tablets.

3. Interviews.

Chapter IV contains the research findings of the researcher, including:
1-The three theatrical performances were based on activating the principle of
repetition through heterogeneity and difference in the actor's performance and
action. The repetition proceeds from a point to return to it again through the
tracks of the theatrical event and the shifts it carries in the show space, and this
1s achieved with interaction and overlap of time, rhythm, movement and space.
2- The repetition painted the features of persistence and stillness by rejecting
and criticizing those central pillars, by bilaterally transforming the performative
space of the theatrical actor, as in the three theatrical performances.

3- The principle of repetition is shaped by the performative act of the actor and
the achievement of plurality of meanings, as in the three theatrical
performances. These performances went to the dispersal of the identity of the




theatrical characters. The director moved away from drawing the features of his
actors as human figures and carried symbols, ideas, symbols and multiple
beings.

Concluding the chapter with recommendations, proposals, list of sources,
references and summary in English.



