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Abstract

The theatrical act in its early innate stages was based on the most
important pillars from which the theatrical performances emerged; it was
compatible with theatrical manifestations through the first rites, despite their
artistic differences during historical stages at social, cultural and political
levels, they cast a shadow over the stage in general and accumulated acting
performance over the ages in particular. As a result of these accumulations,
the current stage in which the actor is building his performance according to
certain studies... And between these two concepts, academic performance
presented based on studies of the elements studied, And between instincts by
performing in religious rites and performing characters according to specific
roles and thus each historical stage has a performance characteristic that
distinguishes performers from others through the stage before it, as in the case
of the performance's religious character, from which the performance of the
Theatre of Condolence shows as one of the manifestations of that
performance, through which the researcher drew the subject of his research
(Features of the actor's performance in mushroom and academy
performances) The study thus revealed performance features highlighting the
most important features of acting performance in these presentations. This
study is divided into four chapters:

Chapter one, included the methodological framework that encompassed the
problem of research and the importance of research and need as well as the
objectives and limits of research. A procedural definition of certain terms was
devoted and the problem of research was identified by the question: "How did
the characteristics of the actor's performance manifest between innate and
academic in the performances of the Theatre of Comfort?"

The importance of the study is to demonstrate the features and characteristics
of the performance of the Theatre of Condolence, which has recently spread
performances and festivals in Iraq beyond 2003. And it is very possible to
categorize them among other types of global theatres, those interested in the
theatre, especially students and researchers may rely on it. In the second
semester, the researcher tried to build a theoretical framework of three
investigations. The first research included studying condolence and
performance approaches in the East. The researcher addressed the roots and
roots of the theatre of condolence. The second study dealt with the role of the
representative of the Theatre of Condolence and included two main themes in
the representative's overall performance, touching on the general concept of
the abundance of the world's directors, who dealt with the representative in
accordance with this concept. the second axis of this study touched upon the
abomination of the performance of the representative of the Theatre of
Condolence, this is the result of several features, most notably the
manifestation of a religious poem through which the representative wants to
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approach God and his religious belief. While in the third research, the
researcher touched on the study of similarity and its approaches to comfort
theatre presentations, the researcher in this study shows the most prominent
features through the axis of analogy and condolence shows to show
similarities and convergence between the operational mechanisms of these
two types of performance, and what is attributed to the innate and academic
use and application of these mechanisms and methods.

Subsequently, at the end of chapter two, the researcher extracted the
indicators that resulted from the theoretical framework. In chapter three, the
researcher conducted his research procedures, identifying the community,
sample and research tool, as appropriate to the nature of the research, as well
as the research's access to visual observations and sources. Meetings and
interviews, and then analyzed his research sample.

1. The play of the battle of the tuff 2009
2. The play of the whole universe is a tree 2016
3. The play of the voice of Hussein 2022

Chapter four, contains the results of the research to which the researcher
arrived, most notably:

1-The performance of the likeness of Husseinian shows is nothing but a
poorly theatrical work that in addition to the images and life paintings
includes the assimilation of spoken language through platforms, condolences
and other rituals that depend on recitations.

2-Actors at Ashura Theatre not only play the character's intended role and
pre-modified, but at the same time be attractive to the recipient and share the
situation with them.

3-But what distinguishes a theatre actor from (the suspect) is the effectiveness
of focusing his attention both in life and in his performance. This chapter also
contains conclusions, recommendations, proposals, a list of sources and a
summary in English. The research also included a supplement to the
presentations of "Hasiniya" in Iraq from 2009 to 2022, as well as a collection
of 1mages of theatrical and similar performances



