alad) Giall g Aad) anlail) 5 ) 3 g
0O % rfxs

rofdSE < rfth
ri§ U0 b ¢Ur
fFOSED /efofs U 6

‘;él,allau-naJJ‘;Jginillsdail‘gl4ihggﬁg.gngagqUNI
malal)

SG U HaS/HcS ¥ IS¢ b Fobe  $USHe il
&6 fOSF FeUa b G 0Sfr A0 0 ) & ¢

B C
U #Sh 1y

Uir
il f0
Ui ctc b

0204 411N



& T
FsFer FYesSo frUm b0 ¢ s G wUb o ¢ U réf

¢ Vi Fe M WF c¢VYosSch r  XF¢ 1 cC b ¥C f$U
boresUn Ghth s Gi S$GH B &b RUB §b0 b ft
h 09 Flot  fAct WA v b érfo Ur ¥ A F
Giftd Gb  fch G YUFSFI iU fcc /) € b S§F M PE by
th ... GUFU G) b GYfcsSA

Oifr 1By yYc th UK Kic UYGE

Q GSA  fU% Gtk t bl §¢ GSIa f A U Y
thFcg § ¢ Uffo 3 Uoh gGiGs A G i 15§
S §rfd A Wy U G Gifs Gi Vo Sikc FlO 1 Fb FSfty
O 0o Sef) ¢ ff PG 31 th b S fc . G)icd Gi
U S weiscs A o0 GtUs 50 Gi U b KFc b
W ) Uctl r 3 icUA AIcSt b fb offcir b §ff ¢ WY
Uffet G o Uch Gifg &  fcsSA
Gs Vb Uch Gi G)icsh Gi §S§  $rfdh Y§ kb o tih b §
0248 - 0222 o t5GH Fiicy tn €t Ub cysicd. Uia
zr WefS Wb Fdb Gi Feboh i ar Fifte 0 Go Ffbch

A Gio§1S§ Srf FO g tiFryyYoe i, Fb 0@
W U @ ) O tr Ob &F . U 68 %  Uch G)ics
fe S

the il o On U8 8 il 0 b b f G Ub s
fch ¥ f U I S At

fF¢ fo) Gaofh  Uch  Scod Gi §IS§ §rfd : GId e

U G Uch Qléch A Gi feh IS 0 treh

Ui ctc Bcf0 : G t 0 W 0 Gy wrfllh 0 b %%
Uty 1 GtUs W GiGht b0% (0 fiieS  $rf Fe U



ASc §G8 A b9 b f Y MGy Uar Ob &F fo¥r
t iy It
siic th Yy t YsSc U8 S % Ob fc
TS Worr Fcsca BOVD 0ES 8
Tise fAr 1 TS FISH -4
Ut -0
t e -N
ol S ) [V
hof Uc-4
F b BA-0
A 0 ¢ Wy $ic-N
Al b)) th osH) Wy o0 B fSKMUA s Yro Ob fo
G) b GYfcsSA  Gifish  fch To cRWa U o .4
CYosSev 1 cFMFe fy s WF ¢ b GUFOb
W WUc FlWs GeiFWr Uk % cwd Fo U .0
FT &t kT A0 g §ifd el
W o&ic G F o) OWF ¢ §rf 3 KW o c¢S§ B .N
U WESiw fO0 bRGIF s FSobUY f Yo ¢y cSe
b b orYs Scoh Fer cFUSBCFe b0 P9 cSc
e b) ISKSUA c¢FgeSe iy Ub  $t fch
m bUrGy W YesSob Gi b0 b Vi WG b §rfd U .4
Fit frmd br FA O fcb & ¢ Zif IofSs ¢ bC A
Cth..L F FOSA FUFOL F 9fcsSA
06  sv Usbar feh £ (VA AV (O N N A = )
FOT0 ot 9 1Y Glé bt Gi
UiVt GB Yo YeiSch Gif3g ) br F9fesSA Fifkh Yo FD b Fiftd  c¥§ .
.G)h Sh & FMeS 8 scot T Geb § fc y Gi
§F ¢ tWl YSao O B s fU& Yro Ob cysfch
JFOBA P Fer ot



Research Summary

The theater 1s one of the most important means that expresses the
various societal problems and issues, as it has been able to have a distinct
place among the various classes of society through the performing arts
stemming from the life of the individual and his acquired and inherited
behaviors, which is manifested in the performance of the kinetic and
vocal actor in a voluntary or involuntary manner in the form of a habitus
that depends on preparations And the mental skills of the individual as a
motivating energy that directs the individual towards producing an artistic
practice subject to the influence of artistic, cultural, social, religious and
political capital...etc.

In light of the foregoing, the researcher divided his research topic into
four chapters:

The first chapter included (the methodological framework) beginning
with the research problem centered in the following question (Is the
habitus manifested in the representative performance in contemporary
Iraqi theater performances), and then the importance of the research and
the need for it, as a cultural cognitive achievement that sheds light on the
concept of (habitus) and its manifestation in the representative
performance. As for the need for the research, it emerged in an attempt to
benefit from its results because it is an academic study that benefits
students in the theater field in general, and acting performance in
particular, as well as benefiting students from institutes and colleges of
fine arts, especially those interested in studying sociology terms and their
impact on contemporary Iraqi theater.

Then the researcher mentioned the goal of the research (to know the
habitus and its manifestations in the representative performance of the
contemporary Iraqi theater). The chapter also included the temporal
limits of the research, which were determined by the period (1999-2018)
and the spatial ones that included (Baghdad Governorate - performances
presented at the College of Arts, University of Baghdad - and artistic
institutions. As for the objective limits, they were determined (by
studying the habitus and its manifestations in the representative
performance of the contemporary Iraqi theater). Define terminology,
idiomatic and procedural.

The second chapter included (the theoretical framework and previous
studies), and the chapter was divided into three sections:

The first research: the concept of habitus, levels and diversity of capital
The second topic: the habitus and its manifestations in the performance
of the actor (the world theater selected models)

The third topic: the manifestations of capital in the representative
performance of the contemporary Iraqi theater.



This was followed by the previous studies, which included one study:
Mungqith Muhammad Faisal, tagged (Habitus and the aesthetics of kinetic
formation patterns in contemporary Indian theatrical performance).

And then the chapter concludes with the indicators that resulted from the
theoretical framework to be the tool by which the research sample is
analyzed
As for the third chapter (research procedures), it included the research
community and the research sample, the research tool and the research
method, and then the analysis of the sample represented by the following
offers:

1- Heaven opens its doors late

2- Hussein now

3- The smell of war

With the tools of analysis:

1 - Indicators of the theoretical framework.

2 - laser discs.

3 - What was written about the offers of studies and articles.

The fourth chapter (Results and Conclusions) included the results of the
research, including:

1. The three theatrical performances approached the stock of capital
(cultural, social, religious and political) by addressing different layers of
society members.

2. The director established a form of pluralism of the scenery in the three
performances based on the characteristics of the habitus and the
realization of his various activities through the historical stages.

3. The three presentations translated the concept of habitus through a
schematic system based on a set of psychological data associated with
human thinking and manifested in the form of a set of performance
behaviors acquired from the representative environment that crosses his
capital.

The chapter also contained a set of conclusions, including:

1. The religious habitus has largely dominated the individual’s actions
and behaviors in the Iraqi society, and it cannot be erased or ignored
despite the other accumulations in all its forms, cultural, social, political,
economic .... etc.

2. The habitus 1s a motivating energy that depends on the concept of
acquired and inherited capital to contribute to achieving a representative
performance that expresses his personal condition.

3. Religious culture works with social culture of all kinds in
contemporary Iraqi society in preparing a cumulative capital that gives
the actor's performance aesthetic values that enrich artistic achievement.



The fourth chapter also included recommendations and suggestions and
proven sources, references and appendices, then the researcher concluded
his research with a summary in English.



