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Abstract

Our study came under the title (The Grammar Manifestations in the
Diwan of the Two Nodes in Praise of the Master of the Two Universes
(Allah bless and praise upon him) by Ibn Jaber Al-Andalusi (780 AH))
and the reason for our choice of the topic is the lack of studies that dealt
with this poet on the one hand, and (Al-Badi’) was a prominent feature in
the poet’s Diwan on the one hand other.

The plan necessitated dividing the study into an introduction and a
preface, in which we dealt with the creative development and its
relationship to the prophetic praise, and the definition of the poet and his
collection. And we divided the study into five chapters. In the first
chapter, we dealt with the manifestations of (contrast), and the second
chapter came under the title (textual coherence), and we devoted the third
chapter to talking about the manifestations of (illusion and imagination),
and the fourth chapter dealt with the manifestations of (rhythm), while the
fifth chapter dealt with manifestations of (intertextuality), after these
chapters came a conclusion containing the most important results that we
reached, and then came the list of sources and references.

And we relied on the historical and descriptive approach in our
study, trying to extrapolate the poet's diwan by capturing the aspects
under study in the poet's texts. In our study, we relied on eloquent,
critical, linguistic, lexical, literary sources and references, and poetry
collections.

Among the most important results that we have reached are
summarized as follows:

1- The study proved that Al-Badi’ has a great status with Ibn Jabir,
because it contributes to shaping the meaning. It is not only a formal
improvement, but also has an eloquent value that comes through the
meanings expressed in the style of the Al-Badi’.

2- We found an overlap of the creative manifestations with each other in

one verse or one poem, such as counterpoint with alliteration or



inflection, taking into account the counterpart, and this undoubtedly
confirms the meaning and clarifies it.

3- Manifestations of antagonism constituted a prominent stylistic feature
in the poet's experience, and this clearly contributed to the formation of
the linguistic structures constituting his poetic text.

4- The study revealed the manifestations of textual coherence, a wide
presence in the Diwan, as the poet was able to extend bridges of
communication between vocabulary and sentences in one verse or one
poem; Therefore, his prophetic praises were more eloquent, coherent and
harmonious.

5- The poet employed manifestations of illusion and imagination in his
poems in a professional manner that reflects his beauty and poetry.

6- The poet embodied the phonetic and semantic beauty through the
aspects of rhythm that the poet used in his praises of the Prophet, so they
were consistent and harmonious with the words and meanings.

7- The study found that the manifestations of intertextuality employed by
the poet in his prophetic praises reflect to us the extent to which he was
influenced by the Holy Qur’an, the Prophet’s Hadith, and the words of
the Arabs in poetry and prose.
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