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Abstract

The focus of the study revolves around the rhetorical formation as a
complex term for a rhetorical and critical structure that works in the field
of poetry on an influential scale, and shows a great manifestation in the
procedural use of the discourse structure. As the image embodied in the
space of the poem, or the space of the painting, stimulates the emotional
and emotional flow of the recipient and works to color his own
experience of its suggestive character, and for this reason the poet or
painter uses in his making with graphic means that provide the meaning
with a sensual advance through the insistence on the language of the
perspective scene, This makes him the peer of the plastic artist and his
representative in the way of presentation, and the rhetorical formations
move the listener from the ordinary functional language to the artistic
language that brings him closer to his thought, feeling, and feeling;
Therefore, it is the closest to representing the spaces and contexts of the
text because of the flexibility that poetry is characterized by at the level of
expression. Because composition was termed the character of general and
comprehensiveness, and among the reasons that led me to choose the
Divan (Bridge over the Valley of Ashes) as a field of application because
of the richness of my poetry, suggestive energy as well as accumulations
in rhetorical styles that worked on forming rhetorical panels, The author
of the collection is the poet Thanoun Younis Mustafa, one of the poets
and writers of the city of Mosul. As his poetry dealt with contemporary
real issues, and the divan formed the message of the reality that he lived,
so the expression of poetry is the outlet from which the poet launches to
express his concerns in supporting Islam and defending his true belief, so
the poet built a bridge from his poems for salvation from falling into this

valley that carries a tragic connotation of reality.
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