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Abstract

Seeing that the arts of theater were the estuary at which the
tributaries of other aesthetic arts converge, such as music, drawing and
singing, and so it began in the 5-th century BC in Greece, the arts of
simulated theatrical performance interlaced with rhythmic music with
offerings to the god (Dionysus) to complete these religious rituals with
expressive dance that explains the content of the verses, and thus let
(tragedy) take its first origin from dithyrambic songs, and let it start from
the fold of this theatrical performance art, later other arts and genres such
as opera, and then operetta taking theatrical performance as its initiating
point with the presence of other artistic and aesthetic elements in its
performances such as music, singing and dancing, which began in Europe
several centuries ago, before moving to our Arab world, with the effect of
acculturation in the work of the founders of the Arab theater pioneers
(Maroun al-Naqgash and Ahmad Abu Khalil al-Qabbani), who presented
their theatrical performances, mixing between the arts of acting, dancing,
singing and music, drawing part of the themes of their theatrical
performances from the heritage and the rich Arab heritage. With his
popular songs, games, stories, sermons, proverbs and lessons, in addition
to translation and quotation from Western theater without knowing the
determinants and thus , the researcher figured out that studying the
aesthetics of the popular heritage in the actor's performance of the Mosuli
operetta as part of the history of the Iraqi and Arab theater is a subject
matter worthy of study, which included four chapters. The first chapter is
the methodological framework represented in the research problem,
which focused on answering the question below : What are the aesthetics
of the performance of the representative of the popular heritage in the
Mosulian operetta, and after that the researcher included the importance
of research and the necessity for it before putting forth the purpose of
this study, which is to pinpoint the aesthetics of the performance of the
representative of the popular heritage in the operetta Al-Mawsili, and
then the temporal, spatial, and substantive limitations of the research, to
conclude this constituent chapter by codifying the essential concepts
(aesthetics, performance, folklore, operetta) in language, idiomatically,
and a procedural definition to identify the research purpose of the study
as well as the path of the research. It is the actor's kinetic and verbal
assimilation of experiences and experiences handed down in tales,
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proverbs, rituals, rituals and popular beliefs in an organized performance
form resulting from the act of expression with the intent of
communication and a performance basis for the art of operetta and the
arts close to it, such as lyrical theater, music, and opera, from which the
operetta was born and the history of the beginnings of the art of operetta
in the city of Mosul, after which the researcher reached the most
important indicators that was caused by the theoretical framework, the
first of which is: the aesthetic images related to music, singing and poetry
are characterized by the condition of clarity, arrangement and
proportionality. and the interconnection of its parts. Then , the previous
studies, none of which was close to the objective and sample of this
research, especially with regard to its spatial limitation (Iraq - the city of
Mosul). (Chapter Three) was devoted by the researcher to the research
procedures, which had within the research community with its chosen
models of traditional Mosulian operettas. Five models were chosen
purposefully , performance was analyzed, and common characteristics
were searched for among them, in addition to the analysis of other
aesthetic elements complementing the show. With regard to (chapter
four), it included a presentation of the results reached by (the researcher)
in the light of the aim of the research, the most important of which are:
The performance of the actors in the 5 models was based on the axis of
collective physical movement, and the expressive and aesthetically
expressive dance paintings as the most effective elements in the
conductive operas of the research sample. The chapter concludes the
research after the results and discussing them, including: The art of
operetta needs the presence of a comprehensive actor who has a musical
ear to adjust his performance rhythm with the melodic dialogues for the
purpose of singing, with the presence of a director specialized in theater
arts and scenography and experience in the arts of music, dance and
singing. The most prominent recommendations and proposals were also
added , including (a study of the aesthetics of the popular heritage in the
directorial vision of the Arab opera).



