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Abstract

Abstract

This research aims to uncover the badi‘ (rhetorical embellishment)
phenomena in the poetry of Laila al-Akhiliyya by analyzing both verbal
and semantic eloquence devices in her verses. The topic was chosen due
to the scarcity of specialized rhetorical studies on Laila’s work, despite
the existence of some partial literary treatments.

The study is structured into an introduction and two main chapters.
The introduction defines the concept of badi‘ and its significance in
Arabic rhetoric, and provides a brief biography of the poetess along with
the themes she explores.

Chapter One examines semantic devices such as antithesis (tibaq),
parallelism (muqabala), correspondences (mura‘at al-nazir), and effective
causation (husn al-ta‘lil), highlighting how Laila employs these tools to
deepen meaning and impact the reader.

Chapter Two focuses on verbal devices, including paronomasia
(jinas), echoing the hemistich at the line’s end (radd al-‘ajz ‘ala al-sadr),
and repetition, demonstrating their role in creating a musical and aesthetic
rhythm within the poem. The research adopts an analytical-applied
methodology, drawing on both classical and modern rhetorical sources.

The study concludes that Laila al-Akhiliyya masterfully utilizes
badi‘ not merely as decorative language but as a means to amplify
meaning and emotion, particularly in elegy and panegyric poetry. Her
work is distinguished by a fusion of sincere sentiment and aesthetic

sensitivity, confirming her prominent position in Arabic literary tradition.
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