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Abstract

Andalusian poetry has a great place in Arabic literature, and many of
its treasures are still trapped in the appearances, who are waiting for a
spotlight on it, as many factors helped to make this environment a
creative / aesthetic space that the Arab Library can master the
masterpieces of poetry brought by the poets' slides. Perhaps it is possible
to say that the Andalusian poetry in this era was a bright poetry in a new
environment, and that is why our poet Ibn Khafaga Al-Andalus was

compared to the poetic rosin and that is why it was called the Sanobar Al

Andalus.

As for the other, and in all its forms, it was a prominent presence in

Arab poetry from the pre-Islamic era to the present.

And we do not exclude Andalusian poetry from the presence of this
other in it, especially among the poet Ibn Khafaga, who distinguished the

other in his poetry in a way that is appropriate to the nature of his human /

poetic experience.

If I stand on this topic, it was a suggestion from the supervisors of
Prof. Dr. Montaser Abdel Qader Al-Ghadhanfari, so that we can see the
manifestations of this matter in the poetry of Ibn Khafaga and discuss its

dimensions with him and explore the depths of his influence in it.

Oriental and Andalusia.

As for the research plan, it was divided into four chapters, presented

by a preamble, followed by a conclusion that included a summary of its

findings.



As for the introduction, we divided it into two axes. The first came
under the title of the other, language and terminology. The four chapters
of the research were formed in the following image, the first chapter, and
its title as the self as another (youth and gray). The second chapter was
presented to (the other / the woman / the spectrum), and the third chapter
was devoted to (the other / As for the fourth chapter, it came under the
title (The Other / Nature). As for the sources of the research, they were
many and varied distributed between the old and the first of which was
the poet's own office, by Mustafa El-Sayed Ghazi. As for the modern one,
the most important of which is the book (Andalusian Literature, its topics
and arts by Dr. Mostafa El-Shakaa (Looking and looking at him for Tahir
Labib).
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