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Abstract

Abstract

The contemporary narrative text has opened up to Western literature,
taking various studies and theories that would remove the Arabic story
from the predicaments of tradition, whether in terms of topics and
techniques. To practice a criticism of the literary discourse itself, so it
becomes a story about the story, or rather a narration about the narration,
and thus the story was transformed from “writing an adventure” to “a
writing adventure,” which appeared as a reaction to a single story with
narrative awareness, so instead of representing reality, the text is
preoccupied with itself. Thus, finding the beginning of the text represents
an event, the emergence of a narrative character as an event, weaving the
knot as an event, untangling it as an event, and moving from the process
of description to dialogue as an event, and this is what distinguishes
traditional narrative writing that mimics and reflects reality from the new
narrative writing that creates its own world. This study comes to address
the techniques, themes, and narrative elements in postmodernism and
their application in the works of the writer Haitham Bahnam Barada,
written for boys, which are “Jade’s Lanterns,” “My Grandfather’s
Candies,” and “With Al-Jahiz on the Carpet of the Wind.”

The preface dealt with a theoretical introduction to the concept of
experimentation, the concept of boys' literature (its mechanisms and
conditions), and the technical description of Haitham Bahnam Barada's

stories.

As for the first chapter, entitled (The Boys’ Narrative
Experimentation in the Subject and Technology), it included four
sections. In the first topic, the research dealt with the topic of (referential
textual connection and biography) within two axes: (the first is the

interconnection of topics, and the second is the interrelationship of times,
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places and personalities. As for the second topic, the research dealt with

the topic of (from storytelling to metaphor - towards the self-awareness of
the story), which dealt with several topics such as: (the metaphor of
writing, the author's implicit involvement in the text, breaking the illusion
of reality, the character's metaphor, the critical metaphor, the metaphor
and receiving). As for the third topic, it dealt with the topic of (Identity
Narratives in Boys' Literature). As for the fourth topic, entitled (Verbal
and Dialogue), which included several topics towards (Pronunciation and
Dialogue, and the difference between Dialogue and Dialogue).

As for the second chapter entitled (Experimentation and the Elements
of the Story), it included three sections. The first topic dealt with the topic
of (personality and its four types, which are: the media personality, the
iconic personality, the storyteller personality, and the active personality in
the event). As for the second topic, it dealt with the subject of (time)
within two axes: (the first is the successive temporal system and the
second is the multiple temporal system). In the third and final topic, the
research dealt with the issue of place within three axes: (the first is a

chronotop of time and place, real places, and unknown places).
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