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Abstract

Abstract

Poetic thefts are considered one of the most important subjects that
were given a considerable attention by the literature critics. This issue is
regarded one of the most prominent subjects that were dealt with in the
old and modern Arabic criticism as checking the originality and
authenticity of the literary work and their writers and the amount of
novelty and thought these works involve. It is certain that identifying the
originality or innovation requires from the literary man to be with vast
knowledge, intelligent and have a great acquaintance with the literature
and its types and should be knowledgeable with the literary heritage in all
its ages. He should also have a wide knowledge about the literary
products of the famous literary men as this will facilitate the connection
between the old with the recent and modern literary men.

As the theft of poems, verses and ideas of the poems, in its essence,
is concerned with the interrelation of the texts in one texture and the
extent to which the old text invoke the recent text, so it has become
related to a modern critical issue, which is intertextuality and this adds to
its importance a considerable addition that makes it worthy to be detected
and investigated.

The methodology used for the research involved the taking together
the descriptive and the historical methodologies, which is the one adopted
by most of the researchers and scholars who are specialized in studying
the history and the terminologies of the poetic thefts.

As for the plan of the study, it involved an introduction, a preface,

three chapters and a conclusion.
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Abstract

The preface was entitled: "poetic thefts, the importance and the
purpose". Chapter one, tackled the historical studies of the poetic thefts
and this study involved the concept of the poetic theft and its
development throughout the literary ages.

Chapter two dealt with the terminological study and in which the
researcher focused on the most vital step of the terminological study,
namely the terminological presentation as the efforts of the modern critics
were compared in terms of the various poetic terminology in their books.

Chapter three tackled the intertextuality, its importance, its concept,
its mechanisms, levels, forms, types, aspects and its emergence. While
the conclusion presented the findings of the study, including:

1. Critics agreed that the poetic theft phenomenon were popular for
other nations (the human thought) and it is an old phenomenon and
the reason behind its popularity is the absence of the rules that
preserve the publication and composition.

2. The poetic thefts interrelated with the major Arabic criticism issues
like the pronunciation, the meaning, verses of the poem, approach of
the poem, the rivalry between the old and the modern and the
narration and the narrators.

3. It is observed that Dr. Ahmed Matlub is the person who committed
utmost in applying a certain methodology in presenting the term.

4. The critics have various methodologies in manifesting the terms as

some of them didn’t commit to the axes and the elements.
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