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Abstract

This thesis investigates the challenges of living in a place that represents and
gives the sense of non-place in three selected novels: Ralph Ellison’s Invisible Man
(1952), Buchi Emecheta’s Second-Class Citizen (1974), and V.S. Naipaul's Half a
Life (2001) by adopting Marc Augé’s theory of Non-Place. The unanimous element
that connects the three selected texts is the sense of being alone in such places.
These novels will be studied against with the biographies of the authors for the
variety of the cultural backgrounds of the novelists, i.e. the African and the Indian,
which allows an invaluable scope of interest in comparing the writers' reflected
experience in the American and British cultures with a special focus on their
scattered identity. The study begins with the premise that these literary works
redefine the concept of "non-place" to reflect the experience of placelessness as a
space of isolation and alienation, whether within one's homeland or in exile, all
within the framework of the theory of the French philosopher and anthropologist
Marc Augé. The thesis falls into four chapters.

Chapter One focuses on the concept and definition of place and non-place. It
investigates Marc Augé’s concept of non-place that studies how such places give a
sense of non-belonging. It further studies the concept of cultural interaction by
highlighting the concept of ambivalence and its outcome of not assimilating, which
leads to feelings of non-belonging .

Chapter Two tackles Ralph Ellison’s [nvisible Man (1952). It is an
exploration of non-place through its depiction of the protagonist’s psychological and
physical journey in search of identity within a racially oppressive society. He
struggles to be equal to the Americans by getting his Black identity in a non-place
for him, which is America. Augé’s theory of non-place is central to understanding
the spatial alienation the narrator experiences as he moves through a series of

transient, impersonal environments, each devoid of identity, history, and meaningful
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human connection. The city streets, though teeming with life, become arenas of
racial tension, placeless spaces of surveillance, and fragmentation.

Chapter Three deals with Buchi Emecheta’s Second Class Citizen (1974). It
discusses the non-place as experienced by African immigrants in Britain. It traces
Adah's journey from Africa to Britain, the dreamland for her. She experiences
placeless spaces as experienced by African immigrants in Britain and a series of
transitory, impersonal spaces. She faces prejudice and racial discrimination from
Western society because of her Black skin. This spatial non-place mirrors her
emotional and psychological alienation not only from British society, which regards
her as a second-class citizen, but also from her own Nigerian community, which has
harsh patriarchal norms.

Chapter Four studies V. S. Naipaul's Half a Life (2001) ,by exploring the
protagonist Willie Chandran’s dislocation and fragmented identity. As he moves
from India to London and then to an unnamed Portuguese colony in Africa, he
experiences a series of hostels, spaces, boarding houses, and so on. They reflect
historical continuity, relational depth, and rootedness. His identity is reduced to the
functions of immigrant, student, and lover rather than formed through historical
memory or lasting social bonds. The writer's depiction of these transitional,
anonymous environments shows alienation.

Keywords: Non-place theory, Non-Historical, Non-Relational, Unconcerned with
Identity, Immigrant's psyche, Alienation
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