w6 53 b FolE 6 b
E ovb rfoesS

ryhh &7 b

r&ai 7 gl

BUASWE - ebf6 ¢ f
BAYE  BWFzr 1 'Bf rYSBi ré0z
Fowezy
b rdchd ri
E ovh YOS Fz r'yhl &7 rb Gbhd
r& i 67 FisyASwh rS E'¢ ebdid 4O oS Fd
F&4Yh Efvi
Qb Byl 40
CUDzZ(Y BYW
Ul

DZ & RBf PYE) . .

1211 E vl d4NNN



d &Z\A..\S\uai.h

550 _jrto

o ™ ) Gia™ fg M G s S o FYSet Tz 3l el
go fi i B 45 0y GEst g AW &b ATY o f
clG$ Gf 53t f'¢ GEEs") 4 G FiSe ezt 20 GiEVMM "B £
G Shes Feslr @b FEFOF ¢S o F 4 ¢ Sty ch
Jm

Awe 5§ FYSeh Feah  diss e f2 0 GIgfM @™ Gy Retsc Y
% oUfc AWk Gsmt oW 'Y S0 KT fIW Fyfi ¢ e
o es FFt  mifcdedlt ey WTIof) GMy BTt F MWUE Frim
GyrS WO SasGM sy o FSeh Fezth 6 fc St Wy "M w0 el
R ( vhoi% eI FE b A sUse Otfb 55 B BSiCSE Y
tH"tw FYSeh Fezfh Gofc :G§  fefh Gi wA"ih OA4b FHW"E feshhe ) GrI™

9 Gi Cr$ G O FUQ & o Gyt 68" Gy GiFe F'§ 6§

fré o L)SsFMY gU St west el Frac b Vet Gy sl
b FSE fo T WE GSS C§ 0y fr &3 ffo FesAt 67 WF B
fs"y Gtes™ 4 Gi U s B'K Frac¥U  sf: @20 Gi " § (i O

Qe FSeh Fozft Vs =17 @40 s fc . & S )y Gt
e cIF§Gh O4b Bt MM Rt f .G e Gy GiFe TS
(50 ey W TE ") sias T ArOer FSe Ferh ¢S G F
el M Otfh §F . D2D2- D202 Gefy T 64" F'ah 81 Gl
fieS WSO Fh vt -FYSeh Fozth ¥ ™ s Gl M

)iy U 39elU G ot Tkt 2 (Gt > Reg
8 G'sflc Fsc — M W9 FSe Fezh : O4" Otfc RIS G S
50V — I sy( fA'c FSeh FezM A% CF G & O4b eQ fic Gi OLfh  F4



® Gl (adla

GiWwgfi cWiGh ) S 8y — ¥ &Y - FURD Feh — w0 —

f§ G es™ 6y Gi FiSeh Faezih 4™ o =07 Gy ©4 ™) fo  fef §
£ — oo - Gistie — 68 — w6t — cer (Reb 0™ Q4"
es"t 6y Gi FVSet Fezth  ff Ot ©4 " fc ) ¢wU ews — fls'c
e8¢ — @ @sc (A7 "PGh s @) by esZ T e Gipifiy

FEICS ) —Fa) i8S ff cah @sc — G 68" — FI4¥) @8C — F 61 32

) FOyfi - )6 v ( FYSeh Fiozih
¢icrU AWT o Gh Tegd 2 A9l G cltM S &

Gh Fisy fUeMdiac Oty DK O Py e dS"E fyc 6
et gr Owh iv§ (G e Gefl g 8y G U WS c™ s
¢ Gi tresZ s¥c( fu sf0 G0 F0 ) S Gt s 6l

Pz s G VS scfler Fogfz (- ficgst Gy FU L) e ) Gl

)G P GEs™ i cleSs G FYSe
¢y O+ YUire c"Y G 41 ¢S Wy RS i Oy VD fc

¥ § aYfk P FYh S s BB b FYY FIF WE 4o O4b sI¢ OAb

fArvei F.0
.Gr3c ft D
W .3
Rl B B F2rUteh
Gl e
FEHYD & e



9 Eaydl Gaile

3" oo o4 e gy "0 i Vigh M fC

ih A0 ubsc F 0 A g g W e W .0
¢'st W HMC S ACY G Ff™ 9 Yo ggfh  f AWy G
¢ e Gt Hrh GiF Wy aD o et
R Voo HPU oMb w$gcsk ey Wh e Gi'c €0 .b
Tes WF o Fehc st s 0 go G F M b g™ 6S
¢Z Fb " G B sUsc W9 ETF WY ¢S &6
BF (FIB8¢ 6y ek 6F ey fr iffc ¢S Wes¥h g
G WFs" 8% AT 4o FLeS™ WY G ‘Z 4y )ArD ¢ i
B Flesc Gl fc W %) ( FiEse G d'c AwE Wis¥m &% (S
MU (it B4 FHGC 4y Fh ™t WesYh 3k 87 )eric
T S
go  FOOW M B3 G Eet gy M Wit ehh @ifl .3
BCL F o ) %M Yo K 8y O4b F'YGia ke S0 fT
FYSeh Trezth S48 frift ¥ ey
dafotit B8 Asht f OB goretre 1SAM0 1) vh Ret
00 Oy ¢ StUWh i P



Ministry of Higher Education and Scientific Research
University of Mosul

College of Fine Arts

Department of Theater Arts

Postgraduate Studies (Masters)

Feedback is a performance technique in
interactive theater performances

Submitted to the Board of Fie Art Collage
University of Mosul

By
Omar Asaad Muhammed Sheet Al Ghazal

Theater Arts Dept.
As a Partial Fulfillment of The Requirements of a

Master Degree in Theater Science / Acting

Supervision of
Assist . prof
Dr . Musab Ibrahim Mohammed

2022 A.D Mousl 1444 A.H




A Research Summary

Research Summary:

The concept of feedback is one of the concepts that have proven its
distinguished role in various magazines of life, including the arts in general, and
theatrical art in particular. Returns obtained from the test procedures for
preliminary offers that precede the main offer.

At the level of interactive theater performances, the benefit from
employing feedback is more and more effective because the test processes are
realized directly within the main show, and the treatment is carried out with the
participation and presence of the spectator in real time, in addition to the
subsequent treatments that follow outside the theater, and thus the method of
work is according to the principles of nutrition The feedback is one of the goals
that achieve social reform, and according to the foregoing, the researcher
divided his research topic into four chapters. The first chapter contained (the
methodological framework) beginning with the research problem centered in
the following question: What is feedback? How can it be a performance
technique in interactive theater performances? Hence the importance of the
research, which was manifested in the adoption of a scientific concept that seeks
to systematize the theatrical performance on a scientific basis that reduces the
role of improvisation and uncalculated interventions from the audience based on
predictions made during the exercise. As for the need for research, it lies in the
fact that the research is a systematic study that benefits students In the theatrical
field in general, and performance in particular. The aim of the research includes
identifying feedback as a performance technique in interactive theater
performances. The chapter also contained the limits of the research, which dealt
with theatrical performances that included feedback as a mechanism of control,
discipline and motivation through the performance of the actor during the
performance, in the time period limited between 2010-2020. The researcher
concluded the chapter by defining the terminology, which included the
definition of feedback - technical language, idiomatic and procedural.

The second chapter also contained (the theoretical framework and
indicators that resulted from it and previous studies) and came in three sections;
The first topic: feedback, evolution and function - a conceptual approach, then
the researcher dealt with the body of this research the sciences in which the
feedback was included, (psychology - education - computer - physical education
- communication science - sociology) and in which she played an active role in
its advancement As for the second topic, it included glimpses of the feedback in
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the interactive theater performances, as the topic dealt with the performance of
the actor by (Brecht - Pescatore - Arto - Krutovsky - Peter Brook - Ariane
Mnuchkin - Richard Schechner), while the third topic dealt with the feedback in
the interactive theater performances, which It included Augusto Boal and the
performances of the theaters in which he worked (The Pulpit Theatre, The
Spectrum of Desire Theatre, The Newspaper Theatre, The Hidden Theatre,
Sculpture Theater with Living Bodies, Applied Models of Feedback (Joker) -
Effectiveness of Performance.(

Then came the indicators that resulted from the theoretical framework
through which the paragraphs of the tool were formulated to be a criterion
according to which the research sample is analyzed, then the researcher finished
his research with the previous studies, which included three studies, namely
Abdul-Zahra Sami Faraj Al-Tamimi (communication and communication
between the show and the spectator, the interactive theater as a model) and the
Slick study Salem Al-Khabbaz (the method of Augusto Boal in theatrical
performance, selected models). And the study of Ali Hassan Mahawish (the
effectiveness of an educational program using feedback in developing the
academic theater actor.(

As for the third chapter, it included the research procedures that included
the research community, through the research tool, and the research method,
and through the selection of the intentional sample, the sample represented by
the following presentations was analyzed:

1. Good idea to record.
2. The tale of an emigrant.
3. Nutella.
Through the analysis tools represented by:

*Paragraphs of the tool.
*CD's.

As for the fourth chapter, it included the results of the research, the most
important of which are:

1. The three shows were based on the adoption of provocative and shocking
behavioral acts achieved by the performative act of the powerful
characters, with the adoption of exaggeration in persecution to create a
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strong motivator that moves the spectators towards participating in the
second part of the show.

2. The representatives of the three shows were able, through their
performance, to motivate and provoke the spectator, which led to the
spectator being drawn into a participation that would present various
proposals, and through the intervention of the Joker, the test
modifications were made to the subject of the event presented as a raw
material, but these modifications varied from one show to another. The
performance of the play (Good Idea Recorded) showed a richness in the
proposed amendments, built by the multiplicity of interventions, while
those amendments were less than in the play (Nutella). towards side
1ssues.

3. The three shows invested the various Joker games in preparing the
spectators to respond, and through them the Joker in the research sample
was able to make an agreement with the spectators to participate as an
initial step towards achieving feedback.

The chapter contained conclusions and a set of recommendations and
suggestions, then the researcher ended his research with a list of sources and
supplements and a summary of the research in  English.



