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Abstract

Abstract

One of the reasons that prompted me to choose the title of my
doctoral thesis entitled (Stylistics of Contrast and Opposition in the Book
of Wahy al-Qalam by al-Rafe’i), is to complete the project completed in
the master’s stage, as I took it upon myself to study and understand al-
Rafe’i’s discourse on the intellectual and rhetorical levels. The title of my
master’s thesis was (The Rhetoric of the Rhetorical Image in the Prose of
Mustafa Sadiq al-Rafe’i - The Book of Wahy al-Qalam as a Model), to
know his rhetorical style with regard to drawing scenes and lively images
with aesthetic dimensions. As for this thesis, I focused on another angle
related to the rhetorical image to observe the extent of the structural and
formative use that al-Rafe’i chose in comparison between the two images.
I chose two shots from the rhetorical imagery, the shot of the antithetical
imagery, and the shot of the contrastive imagery, but with a stylistic
vision that differs from the rhetorical imagery vision that treated al-
Rafe’1’s discourse with a traditional rhetorical treatment, as I was able to
know the structural formation of the two contrasts and oppositions in al-
Rafe’i’s discourse, which invested the expressive energy that these two
styles provide. Al-Rafei conveyed his intention in a striking and
influential way, because he possessed the expressive ability, whatever it
was, in using the appropriate stylistic approach for each idea and topic.
Among the difficulties we faced was the difficulty of encompassing Al-
Rafei’s discourse stylistically with regard to the terms of opposition and
contrast due to the vastness of its space and finding a way to grasp the
central intentional meaning except after the process of understanding the
text and its apparent and implicit semantic dimensions, to create
intersecting opposing conflicts and the eloquence of its words and its

structural uses, which required returning to understanding the combined
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Abstract

styles to possess a central stylistic content that dominates the entire
structure of prose discourse, because Al-Rafei, with all the
epistemological and cognitive culture he carries, tries to activate this
culture by drawing the antithetical and contrastive picture within the
scope of narrative discourse. As for the thesis approach, we relied on the
stylistic approach in analyzing prose evidence. The thesis relied on
important sources on the theoretical and applied levels, as these sources

worked to update Arabic rhetoric and approach it with the stylistic
approach, including:

The Rhetoric of Discourse and Textual Science by Dr. Salah Fadl,
Rhetoric and Stylistics by Muhammad Abdul Muttalib, Style and
Stylistics by Abdul Salam Al-Masdi, The Dialectic of Concealment and
Manifestation by Kamal Abu Deeb, and The Rhetoric of Discourse and
Mirrors of Language - Textual Studies by the late Dr. Mazen Muwaffaq
Al-Khairou. The study plan included an introduction and a preface. The
preface included four axes. The first axis included stylistics in language
and terminology. The second axis included contrast in language and
terminology. The third axis was for contrast in language and terminology.
As for the fourth axis, Mustafa Sadiq Al-Rafe’i included his lineage and
literary works. As for the chapters of the study, it consisted of three
chapters. The first chapter contained (Stylistics of contrast and sensory
contrast), the second chapter was entitled (Stylistics of contrast and moral
contrast), and the third chapter was entitled (Stylistics of contrast and
structural contrast). The study included a conclusion and a list of sources

and references.
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