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The Implicit Patterns in Ahmed Shawqi’s Poetry (A Cultural Study)
Israa Abdul Muneem Fadel Hammoudi
Professor Dr. Jasim Mohammed Jasim Al-Ujja
College of Basic Education / University of Mosul
Abstract

Cultural criticism represents a stage of development and an addition
to the propositions of literary theory. It provides a new perspective on
literary texts by examining their relationship with and impact on social
reality. This approach is influenced by the society in which creative
works are born, and in turn, it shapes the reception, evaluation, and
aesthetic judgment of these texts. Like any intellectual activity, cultural
criticism has its own perspectives, foundations, and principles, serving as

critical tools for analyzing and interpreting texts.

The importance of this study lies in its exploration of a poet who has
been extensively studied from an aesthetic perspective but has not yet
been approached through the lens of cultural criticism. Thus, this research
delves into Ahmed Shawqi’s Al-Shawqiyyat to uncover the hidden layers

of meaning that aesthetic studies have overlooked.

The dissertation followed a methodological framework aimed at
uncovering the implicit patterns in Ahmed Shawqi’s Al-Shawqiyyat. It
began with an introduction, followed by an introductory prelude that

included three axes:

The first axis addressed “the theory of literature and the nature of
criticism” to demonstrate that cultural criticism represents a late stage of

development and an addition to the propositions of literary theory.
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The second axis focused on “the definition of cultural criticism,”
tracing its roots and origins, its prominent figures and founders, and
defining the procedural terms established by Abdullah Al-Ghathami.
Building on these foundations, the study then explored the tools and
practices of cultural criticism, which involve transforming literary
criticism tools used to evaluate aesthetics into tools for critiquing
discourse as a cultural phenomenon.The third axis presented “Ahmed
Shawqi” as a revivalist pioneer and a poet whose works reflect inherent
patterns.The main body of the study consisted of three chapters. The first
chapter, titled (The Poetic Ego and the Implicit Patterns of Masculinity),
included three sections.The first section, (Implicit Patterns of Poetic
Masculinity — Creative Superiority), examined what can be described as
the inflation of the poetic ego in the selected samples.The second section,
(Implicit Patterns of Gendered Masculinity — Male Superiority), analyzed
the infiltration of a masculine pattern that elevates the male self at the
expense of the female self in Arab culture. This constitutes an implicit
pattern extracted here from Ahmed Shawqi’s poetic discourse.The third
section, (Implicit Patterns of National Masculinity — Universal
Superiority), addressed the implicit superiority of nations and ethnicities
as a cultural heritage embedded in the discourse, often unconsciously by

the poet.

The third section was titled (Implicit Patterns of National
Masculinity — Universal Superiority). It addressed the infiltration of an
implicit pattern of superiority toward nations and ethnicities as a cultural
heritage embedded within the discourse, often unconsciously by the poet.
As for the second chapter, it was titled (Implicit Patterns of Glorification

and the Making of a Tyrant) and was divided into three sections.
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The first section, (Praise and the Making of the Political Alpha),
explored the role of praise in constructing the image of a political leader
as an alpha figure. The second section, (Elegy and the Making of the
Intellectual Alpha), examined the use of elegy to elevate the intellectual
figure.The third section, (Love Poetry and the Making of the Emotional
Tyrant), discussed how love poetry contributed to the creation of an
emotional tyrant. The third chapter focused on the implicit patterns
embedded within poetic culture, which were manifested in a new poetic
genre that drew significant attention in Ahmed Shawqi’s works: the
poetic fable narrated through the voices of animals. This chapter was
titled (The Humanization of Animals and the Implicit Patterns of Cultural
Discourse).The first section, (Superstition as an Implicit Pattern — Owls
and Ravens as Models), analyzed the association of animals like owls and
ravens with superstition.The second section, (The Degradation of the
Helper as an Implicit Pattern — The Donkey as a Model), examined the
implicit patterns of scorn directed at animals associated with servitude.
The third section, (Classism as an Implicit Pattern — The Butterfly and the
Bat as Models), explored the implicit representation of classism through

these animal figures.

Finally, the conclusion summarized the most significant findings of
this critical study, followed by a comprehensive list of sources and

references.
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