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Abstract

Abstract

The concept of constructivist theory is one of the cognitive concepts that
benefit the human side in how the individual acquires knowledge, which led to a
difference in the orientations of constructivist theory. Some believe that
knowledge is innate and is born with the individual, while others believe that
knowledge i1s something acquired from society. With the difference in the
orientations of view, the knowledge process is ongoing among individuals and
what 1s determined by it from a communicative, social and interactive culture.
Constructivist theory is an educational theory that reflects the cognitive aspects
in the process of reception. Thus, the theater played a continuous role in the
process of construction and social and cultural communication. Theater, in its
two parts (tragic) and (comedy), carries within it cognitive messages that benefit
individuals. Constructivist theory was reflected in its experience on the
constructivism of the actor's performance position in his acquisition of
experiences that enable him to formulate on the stage a position that is
appropriate and harmonious with the course of events. Thus, the theatrical actor
1s one of the means of communication in the theatrical performance through
which the constructivist theory is achieved through what he acquires from
experiences that represent a form of production. The intellectual and cultural
structure of the performance situation, which enables him to formulate the
comedic situation on stage in a way that is consistent and harmonious with the
course of events, in addition to exciting the recipient through the act of laughter
first, and changing and criticizing what 1s happening in society second, so that
the theatrical actor can reach interaction between the audience and achieve
feedback. Based on the above, the researcher divided his research topic into four
chapters. The first chapter (the methodological framework) began with the
research problem that revolves around the following question: (What is
structuralism? And how is the comedic situation of the actor's performance in
Mohamed Ismail's theatrical performances constructed). Hence the importance
of the research and the need for it, the importance of the research was evident in
revealing (the structuralism of the comedic situation of the actor's performance
in Mohamed Ismail's theatrical performances and how this situation is
constructed by the theatrical actor), and the research objective was determined
as follows: (Know the structuralism of the comedic situation of the actor's
performance in Mohamed Ismail's theatrical performances) and concluded by
defining the terms (structuralism, situation, comedy, comedic situation)
linguistically, technically and procedurally. The second chapter included (the
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theoretical framework and previous studies), as the researcher divided the
chapter into two sections: the first section: (structural origin and references),
while the second section: (structural performance in comedy), then came the
previous studies to conclude the chapter with the indicators that resulted from
the theoretical framework, while the third chapter included (research
procedures) that included the research community and by means of the research
tool, research method and intentional sample selection, the sample was analyzed
with its three models represented by the following shows:

1. Endgame.
2. Dyers Have No Memories.
3. Mice and Printing Presses.

Chapter Four included the research results and their discussion that the
researcher reached, the most prominent of which are the following:

1. The play (The Dyers Have No Memories) was based on the structural
formulation of the comic situation on the structural theory, which is based
on a cognitive system through which the individual's cognitive system is
modified and composed, which was reflected in the actor's acting
performance in his structural formulation of the comic situation, which
worked to avoid these problems that he falls into by relying on the
structural theory and presenting it in a comedic way through the
structuralism of the situation, while the play (The End Game, and Mice
and Printing Presses) was devoid of the structural formulation of the
comic situation, as the two plays went in another direction.

2. The three theatrical performances (The End Game, The Dyers Have No
Memories, Mice and Printing Presses) were based on the structural
performance of the comic situation, which works according to the
structural theory to develop sensory, motor and cognitive perceptions,
which results in a disciplined and precise comic situation that provokes
laughter among the recipients.

This chapter also contained conclusions, recommendations, suggestions, a
list of sources, references and appendices, and the chapter concluded the
research with a summary in English.



