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 الšŕث ƆمŤص

لƔƍŕſƈـ الŕŷ ŕƎŻŕŰ Ɠśلـ اŕƈśŠƛع زƈŠƔونت ŕŗوŕƈف ŸƔد Ǝſƈوـ الƔŬولř الƈ řƔžŕƂŝف ا 
 řƔلŕƈŬرات الرأƔŝōśو řƔŷŕƈśŠƛة اŕƔţؿ الŕكŮا�� Ɠž رƔŗوؿ الكţśؼ الŰو ŕƎلƜŦ فƈ Ɠśال
 řŝداţد الŸŗ ŕƈدؽ لƛا ƑنŸƈال řولƔŬال řƈت كمſŰث وƔţ ،ƓŠكنولوśوال ƓŷŕنŰطور الśوال

řمţرƈ تſŰśوا ،řŝداţال řمţرƈ řŗƜŰال řƈت كمſŰر  ووƔżśث والƔدţśال Ɠž řƔžŕƂŝال řولƔŬال
اƛنŕśſح الƈśŬƈر ƈف ƜŦؿ إذاřŗ وƎŰر وŶƔƔƈś كؿ اŕƍŕŠśƛت الſكرřƔ والřƔžŕƂŝ والŕƈŠلřƔ و 

و إلŕżء الſواŰؿ Ɣŗف الŕžŕƂŝت وſśكƔؾ الƜŸقŕت اřƔŷŕƈśŠƛ وƎŬولŕŗś řدؿ الŸƈموŕƈت  الكƔŗر
الřžŕƂŝ الذŕŷ ÅنƑ الţśوؿ والƎŰر الƂوالب اƛنŕŬنřƔ، وŸƔد الŬƈرح ƈف الŕŮƈكؿ واŕŬśع داœرة 

 řولƔŬت الŕŰŕƍنت إرƔŕŗśž ،řƔţرŬƈؿ الŕƈŷƘل Ɠنſؽ الŬر النŕƔƎوان ÅدƔمƂśرح الŬƈدة لمƈŕŠال
 Ƒمŷ ردƈśو ال řŝداţت الƜكŮƈŗ Ɠŷالو řطƂد نƔدŠś Ɠž رحŬƈال Ƒمŷ ŕƎśŕƂنطمƈŗو řƔžŕƂŝال

Ɣţال Ƒمŷ ŕƎśطرƔŬ رضžو ،ŕƍوزŕŠśو řƈƔدƂت الŕƔلŕƈŠد الŷد اƂž ،ƓţرŬƈكر الſال ŕƎƔž ŕƈŗ ةŕ
Ŭƈرح الƔŬولř الŬƈ řƔžŕƂŝرŸƔ ŕًţكس الƔżśرات الƈزƈنř الœŕƂـ ŷمś ƑوŕƎƔŠت řŸŲŕŦ لƜƎśŬƜؾ 

.ÅدƔمƂśرح الŬƈلدى ال řŗمŰوالب الƂال Ɠž Ŷالوق řƔŮŻ وذلؾ řƔśوالمذة الوق Ɠظţالم 

ƈف ƜŦؿ śمؾ وƍذا ƈŷ ŕƈد Ÿŗض ŦƈرŸŗ ŕƈ ƓŠد الţداřŝ )الƔŬولř( الŰś ƑوƔره 
 ƑŲوſوال Ɠنſؽ الŬالن ÅوŕƎś فƈ رŦƛو اƍ Ƒنŕŷ Åؿ والذŝƈƈر أداء الŗŷ řŷرŕŬśƈت الƛوţśال

الŝƈƈؿ ŦƔوض ŕŗŬؽ وأف ، ƔŸƈف أداءالمřż او قŕلب وŷدـ اƛلśزاـ Ɠž واƛنƂطŕع Ɠž الśواŰؿ 
ƓſطŕŸر الƔŝōśوانب الŠ فŷ ًداƔŸŗ واءƎśŬƛوا řŗŻالر، Ŭƈؿ الŝƈƈر اف الŕŗśŷا Ƒمŷ وƍ Ɠţر

، ƈśŬŕŗرار Űŷ Ŷƈ ŕًƔŮŕƈśر الƔŬولř الřƔžŕƂŝ النƈوذج الƓţ الذƈƔ Åكف اف ƂţƔؽ ذلؾ اŻƙواء
ŗمśلřƔ  ؽƔƂţśل řƔكƜƎśŬƛا řžŕƂŝال ƑƈŬƈ تţś تţŗŰأ Ɠśرد الſال řžŕƂŝال řƔśت والمذة الوقŕŗŻر

ŶƈśŠƈؿ لمœŕŬوـ الƔرح الŬƈ Ƒمŷإذ، و Ŭ Ƒروض الŸض الŸŗ Ɠž ƓţرŬƈؿ الŝƈƈوؿ الţśƔ řمŸ
Šƈردة ƈف ا��žكŕر والƂśŸƈدات الذŸŠƔ Åمśƈ ƌنŕًŬžŕ لŠذب اƛنŕŗśه الŕŦطؼ الśŬƈنزؼ لدى 

 řولƔŬف الƈز Ɠž ؿŰŕţطور الśال řŗواكƈور لƎƈŠالřƔžŕƂŝد، الŸśف  وƈ تŕſƔوظśمؾ الś ؿŝƈ
 ƓţرŬƈؿ الŝƈƈأداء ال Ƒمŷ تŬكŸان Ɠśوال řŝداţد الŸŗ ŕƈ ƓŠرŦƈ ŕƎƈدŦśŬا Ɠśب الƔلŕŬا��

واŕŦśذŕƍ كōنŕŬؽ śƈƛنś Ɠž řƔƍŕوظƔؼ كؿ ƍ ŕƈو ŕŰدـ ƈŷ ƓžمřƔ الƂśدƔـ الŸروض الŰŕŸƈر 
الŬƈرřƔţ الƈ Ɠśف ōŮنƈŸś ŕƎؿ ŷمś ƑكوƔف رؤŰŗ řƔرřƔ وŮśكƔمŷ řƔمřŗŮŦ Ƒ الŬƈرح ŕŸŗōŗد 

řſمśŦƈ řƔƈرات دراŝؤƈو Ɠƍŕƈ :Ɠśƛؤؿ اŕŬśلŕŗ ƌŝţŗ řكمŮƈ ثţŕŗغ الŕŰ سŕŬذا ا��ƍ Ƒمŷو ،
ŕƈو řƔžŕƂŝال řولƔŬال ƎśŕƂƔŗطśŕ ر؟ŰŕŸƈال ƓţرŬƈؿ الŝƈƈأداء ال Ɠž 



 د 

  Åولندŗع الŕƈśŠƛلـ اŕŷ تŕţف طروŷ ؼŮلمك( ƌƔال řŠŕţث والţŗال řƔƈƍأ Ɠśōś ŕƈƔž
زƈŠƔونت ŕŗوŕƈف الŸƈرƎŗ řƔžدؼ اƛقśراب ƈف Ǝſƈوـ Ÿŗ ŕƈد الţداŸŗŗ řŝدŕƍ الƓžŕƂŝ داŦؿ 

الŬƈرřƔţ الŰŕŸƈرة Ɠž ŕƈƔŬ ƛ الŶƈśŠƈ، وŕŗلŕśلƈ Ɠدى śطƔŗؽ ŕŠ ŕƈء ŕŗ ƌŗوŕƈف Ɠž الŸروض 
 Åرŝś ŕƎنōŮ فƈ دةƔدŠ تŕƂƔŗطś دŕŠƔإ Ɠž( :رتƎد ظƂž ثţŗال Ƒإل řŠŕţال ŕƈأ ،)ؿŝƈƈأداء ال
 ( :ƓśōƔ ŕƈŗ ثţŗدؼ الƍ ددţśƔ ذاƎل ،)řƔنſت الŕŬŬؤƈداف الƔƈ Ɠž فƔŬف والدارƔمƈŕŸف والƔŝţŕŗال

(، كƈŲś ŕƈف الŰſؿ Ɠţ الŰŕŸƈرالƔŬولř الřƔžŕƂŝ وƈدى śطƓž ŕƎƂƔŗ اداء الŝƈƈؿ الŬƈر Ÿśرؼ 
 ŕًƔƈلŕŷ ؿŝƈƈأداء ال Ɠž řƔžŕƂŝال řولƔŬت الſوظ Ɠśال řƔţرŬƈروض الŸلŕŗ ددةţśƈث الţŗدود الţ
 řًżؽ، ا��داء( لƔŗطśال ،řžŕƂŝال ،řولƔŬت )الŕţطمŰƈد الƔدţśŗ ؿŰſـ الśŦƔُ ـŝ ،ŕًƔراقŷو ŕًƔŗرŷو

 .ŕًƔœراŠ ǔوا ŕًţƜطŰوا  

النظرÅ( Ƃžد قƌƈŬ الţŕŗث إلƔŝţŗƈ Ƒف، ŕŠء الţŗƈث  أŕƈ الŰſؿ الŕŝنƓ )اƛطŕر   
ا��وؿ ţśت ŷنواف الƔŬولƔƍŕſƈ :řـ وƈرŕƔŸŠت واƛŕżśŮت، وŗدوره قŕـ الţŕŗث ƔŬƂśŗـ ƍذا الţŗƈث 
 Ɠž رŮوؼ والŦال ،řولƔŬوال řƔردſال ،řžŕƂŝال Ƒمŷ řولƔŬت الŕƔŷداś Ɠśƛŕوك řƔŷرž ـŕŬاق Ƒال

ŶƈśŠƈ الţدƔث، ŕƈƔž اśŦص الţŗƈث الŕŝنƓž Ɠ دراœŕŬ ŶƈśŠƈ ،řŬؿ، الƈراقřŗ الœŕŬمƓž ř ال
 الƔŬولř الŢƈƜƈ :řƔžŕƂŝ وŕƂƈرŕŗت ŬƈرřƔţ، والƓś أوƈ ŢŲف ƜŦلŸŗ ƌض ŕŠśرب الŦƈرƔŠف 

 -الذƔف اŦśذوا نŬؽ الƔŬولř الƓž řƔžŕƂŝ أŕƈŷلƎـ الŬƈرƓž ŕƈƔŬ ƛ řƔţ أداء الŝƈƈؿ أŕŝƈؿ:
-روŗرت وŬƔموف -رŕŮśƔرد žورŕƈف –Ɣŗنŕŗ ŕوش – إƔوƔŠنو ŕŗرŠ-ŕŗوزƔؼ ƔŕŮنŕ-دŕśدƔوش كŕنśور)

( وśŦـ الŰſؿ ŕŗلدراŕŬت الřƂŗŕŬ وƈŠمƈ řف الƈؤŮرات الƓś أſŬر ولƔد ŷونƜŰ- Ɠح الŰƂب
ŷنŕƎ اƙطŕر النظرÅ، أŕƈ لŰſؿ الŕŝلث )إŠراءات الţŗث( Ƃžد أśţوى ŷمŶƈśŠƈ Ƒ الţŗث 

Ɠśت الŕنƔŸؿ الƔمţśث وţŗال şƎنƈث وţŗث وأداة الţŗت الŕنƔŷو  :řƔśروض ا��Ÿلŕŗ ؿŝƈśś 

 (.Letters From LuxembourgرœŕŬؿ ƈف لوكŗƈŬورغ ) .ٔ
 (.Ɠŗ ƓŠGPS اس ) .ٕ
 Ŧوؼ œŕŬؿ. .ٖ

 ŕƎƔؿ إلŰو Ɠśال ŕƎśŮقŕنƈث وţŗال şœŕśن Ƒمŷ )تŕŠŕśنśŬƛوا şœŕśالن( Ŷŗؿ الراŰſؿ الƈśŮوا
:ƓśōƔ ŕƈ ŕƍرزŗف أƈ ثţŕŗال 

ٔ. ƛا řƈƔŝ فŷ ثƜŝروض الŸال Ɠž Ɠœداƛؿ اŸſال Ŷŗŕؼ طŮك Ɠž ÅرŠś Ɠśداث الţ
Űŷر الƔŬولř الřƔžŕƂŝ وŕƈŻر ŕŗŬقŕƎ الƈśŬƈر وŕŗلŕśلƓ الوŰوؿ الƑ نوع ƈف 
ƈراţؿ الكŮؼ ŷف ƈŷمŕƔت الŰراع والƂمؽ الذاƓś واśŻƛراب والوţدة واƛنŸزاؿ 

řƔţرŬƈروض الŸمؾ الś Ɠž تŕƔŰŦŮمؼ الśŦƈ ƌŮƔŸś Åالذ. 



 ه 

ٕ. Ŭوـ الƎſƈ فƔƈŲś فŷ řŝƜŝال řƔţرŬƈروض الŸت الſŮك ŕƎŗƔذوśو řƔžŕƂŝال řولƔ
 ƑŲوž ؿƈţś řśŗŕŝ رƔŻ řƔرŰŗ řţŕśا řƔمƈŷ Ƒإل ŕƎمƔوţśل řƔŷŕƈśŠƛؿ النظـ اŦدا
 ƌśدŬŠ Åالراقص الذ ƓمƔŝƈśر ا��داء الŗŷ وذلؾ ،řŮŕŸƈة الŕƔţال Ɠž ذا النوعƍ
ŕƔŰŦŮت ƈف الƔœŠƜف ŷ Ɠžرض ŬƈرřƔţ )رœŕŬؿ ƈف لوكŗƈŬورغ( وŷ Ɠžرض 

ŕŗ متŝƈś )اس Ɠŗ ƓŠ( řƔţرŬƈ Åف الذƔمŝƈƈداء ال󿿿 řƔدƔƈد الكوƍŕŮƈواء الƎśŬ
اŕśƈز ŕŗلطŶŗŕ الŦŕŬر والƎزلřƔŰŦŮ ŕƈƔŬ ƛ Ɠ )الŗŕƂمƎŮƈ Ɠž )řد انŕŠب 
اƛطŕſؿ، اŷ ŕƈرض ŬƈرŦ( řƔţوؼ œŕŬؿ( Ƃžد ŝƈśمت řƔŰŦŮ Ɠž الŦوؼ Ÿŗد 

 .اقƈ ŕƎƈŕţśنزؿ اţد الŸواœؿ ſƈككŰŦ řوřƔŰ الſرد والزاƎƈـ řſŰ الذوŕŗف
ض الŬƈرřƔţ الƜŝث ƈف ŝنřƔœŕ الŮر والŦوؼ ƈنطمŕًƂ ��داء ŝƈƈمŕƎƔ اśŬمƈƎت الŸرو  .ٖ

 Ɠž دتŬŠś إذ ،řƔžŕƂŝال řولƔŬر الŰŷ Ɠž فŕŬنƛط اŗف رواƈ ًزءاŠ ŕƎſŰوŗ
ŷرض ŬƈرřƔţ )رœŕŬؿ ƈف لوكŗƈŬورغ( ŗظƎور الƔśƔŰŦŮف الŕśƂś Ɠśد رŠؿ واƈرأة 

الŕŗŕŰŸت وƍـ ŰŸƈوƓŗ اƔŷƛف كŰورة ƈŲ ŶƂśف إطŕر الŶƔƈŕŠƈ اƙرřƔŗŕƍ و 
 ƓŠ( řƔţرŬƈ رضŷ Ɠž ŕƈا ،ƌƈƜţمت أśرد وقſال řƔرţ فƈ لتŕن Ɠśال řţمŬƈال
Ɠŗ أس( ظƎرت řƔŰŦŮ Ɠž )الƈدƔرة( وś Ɠƍرƍب وŸśنؼ ا��طŕſؿ، وقد ƈţمت 
ƍذه الřſŰ řƔŰŦŮ الŮر والŸنؼ ذات الوřƔŮţ والŕƈƈرŕŬت الŕŬدřƔ المذاف 

Ŧ( řƔţرŬƈ رضŷ Ɠž ŕƈر، أŰŕŸƈف الŕŬنƛورة اŰ فŕŬكŸƔ دتŬŠś )ؿœŕŬ وؼ
řƔŰŦŮ Ɠž اƛب وظƎور ŢƈƜƈ الŦوؼ والرŷب ŷمœŕŷ Ƒمƌś، كŕنŸكŕس ŷف 

 .ŕƔŻب الطōƈنƔنŕƔţ Ɠž řة الſرد الţدƔث

وƈف ŝـ اśŬƛنŕŠŕśت ŝـ الśوŕƔŰت والśƂƈرŕţت، ŝـ قřƈœŕ الŕŰƈدر والƈراŶŠ الƓś اŕſśŬد  
ŕŗ صŦمƈŗ ثţŗـ الśśŦƔؽ لţƜƈـ الŝ فƈو ƌŝţŗ فśƈ Ɠž ثţŕŗال ŕƎنƈ.řƔزƔمŠنƙا řżلم 
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Abstract 

           The concept of liquid culture is one of the concepts formulated by 
the sociologist Zygmunt Bauman, through which he described the great 
transformation in the forms of social life, the effects of capitalism, and 
industrial and technological development. The word liquid described the 
precise meaning of postmodernism, and the word solidity described the 
stage of modernity, and the stage of liquid culture was characterized by 
modernization and change. Continuing through the dissolution, melting and 
dilution of all intellectual, cultural and aesthetic trends, great openness, 
eliminating the separations between cultures, dismantling social relations, 
facilitating the exchange of information, and expanding the circle of human 
problems and the collapse of the artistic system of theatrical works, so the 
harbingers of liquid culture and its starting points on the stage varied in 
renewing the point of awareness of the problems of modernity and rebellion 
against and transcending old aesthetics, and imposing its control on life, 
including theatrical thought. The theater of liquid culture has prepared a 
theater that reflects chronic changes based on directives subject to 
momentary consumption. Temporary pleasure is the blur of falling into the 

solid molds of traditional theatre. 

This is what some post-modern directors (liquidity) intended to 
portray through these rapid transformations through the performance of the 
actor, who also suffered from the collapse of the artistic system, chaos, 
interruption in communication, and lack of commitment to the language or a 
specific performance template, and that the actor is running a race of 
desire and captivity away from aspects of emotional impact, considering 
that the theatrical actor is the living model who can achieve that seduction 
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continuously in line with the era of liquid culture, to meet the culture of the 
individual, which has become under the name of consumer culture to 
achieve the desires and temporary pleasure of society and on today’s 
liquid stage, In some performances, the theatrical actor turns into a ware 
devoid of ideas and beliefs, which makes him a competitor to attract the 
fleeting, depleting attention of the audience in order to keep pace with the 
development taking place in a time of liquid culture. Such employments are 
among the methods used by post-modern directors, which were reflected 
in the performance of the contemporary theatrical actor and its adoption. 
There is an endless pattern of employing everything shocking in the 
process of presenting theatrical performances that would create a visual 
and plastic vision on stage with different dimensions and dramatic effects. 
On this basis, the researcher formulated the problem of his research with 
the following question: What is cultural fluidity and what are its applications 
in the performance of the contemporary theatrical actor?  

As for the importance of the research and the need for it (to reveal the 
cognitive propositions of the Polish sociologist Zygmunt Bauman with the 
aim of approaching the concept of postmodernism with its cultural 
dimension within society, and thus the extent of applying what Bauman 
came up with in contemporary theatrical performances, especially in the 
actor’s performance), as for the need for research It has appeared: (in 
finding new applications that would enrich researchers, workers and 
scholars in the field of artistic institutions), and for this reason the goal of 
the research is determined by the following: (identifying liquid culture and 
the extent of its application in the performance of the contemporary 
theatrical actor). The chapter also included the limits of the research 
determined by the theatrical performances that were employed liquid 
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culture in the actor’s performance globally, Arabic and Iraqi, then conclude 
Chapter by defining the terms (liquidity, culture, application, performance) 
linguistically, terminologically and procedurally. 

As for the second chapter (theoretical framework), the researcher divided it 
into two sections. The first section was titled Liquidity: Concepts, 
References, and Works. In turn, the researcher divided this section into 
sub-sections, including the implications of liquidity on culture, individualism 
and liquidity, fear and evil in a liquid society, and liquid surveillance. In 
modern society, while the second section specialized in studying, liquid 
culture : Theatrical Features and Approaches, through which it explained 
some of the experiences of directors who adopted the format of  liquid 
culturein their theatrical works, especially in the performance of actors such 
as: - (Dattadiusz Kantor - Joseph Schina - Eugenio Barba - Pina Bausch 
- Richard Foreman - Robert Wilson-Walid Eawny-Sala Alqasab) The 
chapter concludes with previous studies and a number of indicators that 
resulted from the theoretical framework, The chapter concluded with 
previous studies and a set of indicators that resulted from the theoretical 
framework. As for the third chapter (research procedures), it contained the 
research population, research samples, research tool, research 
methodology, and sample analysis, which are represented by the following 
presentations:  

ٔ. Letters From Luxembourg. 
ٕ. GPS. 
ٖ. Liquid fear. 

The fourth chapter (results and conclusions) included the research 
results and their discussion that the researcher reached: 
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ٔ. The character of the performance act in the three performances 
revealed the theme of the events taking place in the era of cultural 
fluidity and the midst of its continuous race, thus reaching a kind of 
stage of revealing the processes of conflict, self-anxiety, alienation, 
loneliness, and isolation experienced by the various characters in 
these theatrical performances. 

ٕ. The three theatrical performances revealed the inclusion of the 

concept of cultural fluidity and its dissolution within social systems to 

transform it into a process of unstable visual availability that carries 

the chaos of this type in lived life, through the representative and 

dance performance embodied by refugee characters in the 

presentation of the play (Letters from Luxembourg) and in the 

presentation of the play ( GPS was represented by the interest in the 

comedic scenes of the actors’ performance, which was characterized 

by a sarcastic and comic nature, especially the character of the 

“midwife” in the scene of giving birth to children. As for the 

presentation of the play (Liquid Fear), it represented the character of 

fear after it stormed the home of one of the families, dismantling the 

privacy of the individual and their obligation to dissolve. 

ٖ. The three theatrical performances were inspired by the duality of evil 

and fear as a starting point for the performance of their actors as 

part of human connections in the era of cultural fluidity, as it was 

embodied in the presentation of the play (Letters from Luxembourg) 

by the appearance of the two characters who lead a man and a 
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woman while blindfolded as an image that falls within the framework 

of the terrorist groups and armed gangs that have been captured. 

From the freedom of the individual and killed his dreams. As for the 

presentation of the play (GPS), she appeared in the character of (the 

director), who terrorizes and abuses children. This character bore the 

characteristic of evil and violence with brutality and sadistic practices 

that reflect the image of contemporary man. As for the presentation 

of the play (Liquid Fear It was embodied in the character of the 

father and the appearance of features of fear and terror on his 

family, as a reflection of the absence of reassurance in the life of the 

modern individual. 

Then the conclusions, then the recommendations and proposals, then 

the list of sources and references that the researcher benefited from in 

the body of his research, and then the appendices to conclude the 

research with a summary in English. 

 

 

 


