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Abstract

The concept of liquid culture is one of the concepts formulated by
the sociologist Zygmunt Bauman, through which he described the great
transformation in the forms of social life, the effects of capitalism, and
industrial and technological development. The word liquid described the
precise meaning of postmodernism, and the word solidity described the
stage of modernity, and the stage of liquid culture was characterized by
modernization and change. Continuing through the dissolution, melting and
dilution of all intellectual, cultural and aesthetic trends, great openness,
eliminating the separations between cultures, dismantling social relations,
facilitating the exchange of information, and expanding the circle of human
problems and the collapse of the artistic system of theatrical works, so the
harbingers of liquid culture and its starting points on the stage varied in
renewing the point of awareness of the problems of modernity and rebellion
against and transcending old aesthetics, and imposing its control on life,
including theatrical thought. The theater of liquid culture has prepared a
theater that reflects chronic changes based on directives subject to
momentary consumption. Temporary pleasure is the blur of falling into the

solid molds of traditional theatre.

This is what some post-modern directors (liquidity) intended to
portray through these rapid transformations through the performance of the
actor, who also suffered from the collapse of the artistic system, chaos,
interruption in communication, and lack of commitment to the language or a
specific performance template, and that the actor is running a race of
desire and captivity away from aspects of emotional impact, considering

that the theatrical actor is the living model who can achieve that seduction



continuously in line with the era of liquid culture, to meet the culture of the
individual, which has become under the name of consumer culture to
achieve the desires and temporary pleasure of society and on today’s
liquid stage, In some performances, the theatrical actor turns into a ware
devoid of ideas and beliefs, which makes him a competitor to attract the
fleeting, depleting attention of the audience in order to keep pace with the
development taking place in a time of liquid culture. Such employments are
among the methods used by post-modern directors, which were reflected
in the performance of the contemporary theatrical actor and its adoption.
There is an endless pattern of employing everything shocking in the
process of presenting theatrical performances that would create a visual
and plastic vision on stage with different dimensions and dramatic effects.
On this basis, the researcher formulated the problem of his research with
the following question: What is cultural fluidity and what are its applications

in the performance of the contemporary theatrical actor?

As for the importance of the research and the need for it (to reveal the
cognitive propositions of the Polish sociologist Zygmunt Bauman with the
aim of approaching the concept of postmodernism with its cultural
dimension within society, and thus the extent of applying what Bauman
came up with in contemporary theatrical performances, especially in the
actor’s performance), as for the need for research It has appeared: (in
finding new applications that would enrich researchers, workers and
scholars in the field of artistic institutions), and for this reason the goal of
the research is determined by the following: (identifying liquid culture and
the extent of its application in the performance of the contemporary
theatrical actor). The chapter also included the limits of the research

determined by the theatrical performances that were employed liquid



culture in the actor’s performance globally, Arabic and Iraqi, then conclude
Chapter by defining the terms (liquidity, culture, application, performance)

linguistically, terminologically and procedurally.

As for the second chapter (theoretical framework), the researcher divided it
into two sections. The first section was titled Liquidity: Concepts,
References, and Works. In turn, the researcher divided this section into
sub-sections, including the implications of liquidity on culture, individualism
and liquidity, fear and evil in a liquid society, and liquid surveillance. In
modern society, while the second section specialized in studying, liquid
culture : Theatrical Features and Approaches, through which it explained
some of the experiences of directors who adopted the format of liquid
culturein their theatrical works, especially in the performance of actors such
as: — (Dattadiusz Kantor — Joseph Schina — Eugenio Barba — Pina Bausch
— Richard Foreman - Robert Wilson-Walid Eawny-Sala Algasab) The
chapter concludes with previous studies and a number of indicators that
resulted from the theoretical framework, The chapter concluded with
previous studies and a set of indicators that resulted from the theoretical
framework. As for the third chapter (research procedures), it contained the
research population, research samples, research tool, research
methodology, and sample analysis, which are represented by the following

presentations:

. Letters From Luxembourg.
. GPS.
. Liquid fear.

The fourth chapter (results and conclusions) included the research

results and their discussion that the researcher reached:



. The character of the performance act in the three performances
revealed the theme of the events taking place in the era of cultural
fluidity and the midst of its continuous race, thus reaching a kind of
stage of revealing the processes of conflict, self-anxiety, alienation,
loneliness, and isolation experienced by the various characters in
these theatrical performances.

. The three theatrical performances revealed the inclusion of the
concept of cultural fluidity and its dissolution within social systems to
transform it into a process of unstable visual availability that carries
the chaos of this type in lived life, through the representative and
dance performance embodied by refugee characters in the
presentation of the play (Letters from Luxembourg) and in the
presentation of the play ( GPS was represented by the interest in the
comedic scenes of the actors’ performance, which was characterized
by a sarcastic and comic nature, especially the character of the
‘midwife” in the scene of giving birth to children. As for the
presentation of the play (Liquid Fear), it represented the character of
fear after it stormed the home of one of the families, dismantling the
privacy of the individual and their obligation to dissolve.

. The three theatrical performances were inspired by the duality of evil
and fear as a starting point for the performance of their actors as
part of human connections in the era of cultural fluidity, as it was
embodied in the presentation of the play (Letters from Luxembourg)

by the appearance of the two characters who lead a man and a



woman while blindfolded as an image that falls within the framework
of the terrorist groups and armed gangs that have been captured.
From the freedom of the individual and killed his dreams. As for the
presentation of the play (GPS), she appeared in the character of (the
director), who terrorizes and abuses children. This character bore the
characteristic of evil and violence with brutality and sadistic practices
that reflect the image of contemporary man. As for the presentation
of the play (Liquid Fear It was embodied in the character of the
father and the appearance of features of fear and terror on his
family, as a reflection of the absence of reassurance in the life of the

modern individual.

Then the conclusions, then the recommendations and proposals, then
the list of sources and references that the researcher benefited from in
the body of his research, and then the appendices to conclude the

research with a summary in English.



